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Look how fara 
little extra intelligence 
can take YOU. pean 


The Intelligent Window®—the one 
with Sungate® coated glass from PPG— 
can give you a smart marketing edge. 
Because Sungate coated glass is in demand. 
Last year more than 70,000 people wrote 
us for information about Sungate glass. 

And 80% said they intend to ask for 
Sungate coated glass by name. 

But that’s not surprising. The pro- 
prietary low-emissivity coating on Sungate 
coated glass provides dramatic energy 
savings: double-paned windows with 
Sungate glass are as omg eee as 
triple-glazed windows. They actually stay 
warmer to the touch. That’s comfort your 
customers like. 

And Sungate 200 glass can even be 
used as a monolithic storm panel—perfect 
for adding energy savings during remodeling. 

Yet Sungate coated glass looks great. 
The slight blue tint on reflectance brings 
out the brightness in any colors. These 
photos show what Sungate glass can do for 
remodeling projects. 

Consumer demand for The Intelligent 
Window can help your sales. And that's 
a pretty intelligent thing to do. To find out 
more, write to PPG Industries, Inc., 
Sungate Marketing Group SB77, P.O. Box 
8727, Harrisburg, BA 17105. Or call 
1-800-2-GET-PPG (243-8774) to find your 
nearest Sungate distributor. = = 


The Muffly family of Upper St. Clair, PA, used 
windows with Sungate coated glass when they 


remodeled to bring out the brightness and increase 
the comfort of their home. BiltBest made the sash. 
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Landmark Burned by Fear 


by Doug Hufnagel 


They burned down the haunted house 
the other night. It stood on a bend in the 
road just south of my house, When giving 
directions 1 would always say, “It’s about a 
third of a mile beyond the haunted house, 
down in the field,” and everyone knew 
where that was; I didn’t need to say much 
more. The house was probably the most 
famous house in Maine. . . . 

When Charles and Vera owned the land 
there would often be cows milling about in 
front or on hot days drinking water from 
an old bathtub. But Vera died three win- 
ters ago, and Charles last winter; his heart 
gave out. It’s safe to say the match was lit 
then. After all, the house was left un- 
touched for somewhere between 50 and 
70 years, and they had been on the farm 
for 45 years. It was built by man but shaped 
by time, and the seasons. Winter winds and 
summer sun could not bring it down. It 
eventually would have fallen to theelements, 
but it was enough to watch it slowly bend. 

It was enough for Vera and Charles, 
who left the house the way it was because 
a relative long ago asked them not to touch 
the house but simply leave it. Just leave it, 
a simple request which they felt was right. 
It was enough for the hundred or so peo- 
ple from town who signed the petition ask- 
ing the house be saved, and enough for the 
neighbors who loved the house. But it was 
not enough forthe man from Massachusetts. 

When I went to talk to him about the 
house, he told me it was an eyesore, or in 
legal terms “an attractive nuisance,” which 
would invite people to it and open him up 
to a lawsuit if anyone were hurt there. He 
spoke about lawyers and insurance com- 
panies. He was ready with case after case of 
legal nightmares where people practically 
built moats around their attractive nui- 
sances and still managed to be found guilty 
of negligence by a jury of their peers. I 
could see this guy was clearly afraid, There 
was a song a few years ago with a line, 
“Changes in latitudes, changes in attitudes.” 
Well, I’m not sure of the latitude of Massa- 
chusetts but it doesn’t sound like a very nice 
place. 

Finally, when he told me the house re- 
presented everything that was wrong with 
Maine, I knew it was already on fire. It was 
too late. The latitude of fear was near. I 
tried for a while longer to explain that 
Maine looked at the world through dif- 
ferent eyes. This is a safe place, we leave 


Editor’s Page 
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Camden (Maine) Herald 


Opinion 


VEN AS OHJ's October issue 
was being printed, this 
piece about the house pictured 
on its cover appeared in a 

Maine newspaper. 


Eliza McFadden 


our doors open and our cars unlocked. 
When our kids go to school we know they 
will be home at night. We like to look at 
old houses crumbling into the earth and to 
stop and watch nature take its course. We 
live at a different latitude. 

Whenever I passed the “falling-down 
house” I would think of the time-lapse 
photography which shows a flower open- 
ing or an orange decaying. By speeding 
up the film we are able to see the process 
of life by altering the rate at which it oc- 
curs. I could see the house in 50 years and 
100 years from now. . . I would try to 
think about how it looked 15 years ago 
when I first saw it and if there were any 
detectable changes. Things were happen- 
ing there for sure, but ever so slowly. I 
thought maybe I would take a picture of 
the house each year and then put them to- 
gether in 20 years or so and make one of 
those hand-flip movies, just a short sub- 
ject, but it would be interesting nonetheless. 

Well, no need to consider that one any- 
more, the house is gone. The Northport 
Fire Department put the longest show in 
town to rest Monday evening at 6 p.m. 
But the torch of fear lit the fire. By 
Tuesday morning only the rock [sill] was 
visible as a thin column of smoke rose 
from a pile of ashes inside. My neighbor 
Judy, who lives just across the street, spoke 
about Vera and Charles and how they loved 
their farm. “It’s not what they wanted. If 
they knew they would cry.” 

Tonight, when I drove by the field, 1 
imagined Vera and Charles dressed in their 
ragged clothes standing in front of the house, 
holding on to each other, sobbing. 


local 


The house was lost; 
residents who understood its 
symbolism accepted that. But 
the structure had artistic and 
sentimental value to almost ev- 
eryone who came upon it. 


Almost everyone. The fear 
inspired by outrageous lawsuits 
and the disappearance of indi- 
vidual accountability clouded 
the vision for the new owner 
and his advisors. Even in 
Maine ... house, symbol, art, 
all suffering an ignominious 
death because of a legal con- 
cept hardly anyone would have 
comprehended at the time the 
house was built. Is a frog 
pond “an attractive nuisance"? 
Are the trees I climbed as a 
child "an attractive nuisance"? 
What the hell is going on here? 

There is more to life than 
pragmatism and profit. If not, 
why do we feel sad? People who 
live in old houses are lucky; 
we have evidence of that in- 
trinsic value. 


pray uapuwo go 
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SCHWERD'S 


Quality Wood Columns 


the standard of quality since 1860 


COLUMNS — Schwerd columns are durable. 
Our 100+ years of experience in manufacturing 


wood columns has proven that the durability of a 
wood column depends upon the strength of the joint 
and the quality and thickness of the wood. Schwerd 
column construction was developed to meet each 
specific requirement. The wood is the highest quality, 
thoroughly seasoned Northern White Pine. The pride 
of craftsmanship and skilled techniques acquired by = 
100 years of specialized experience is applied. The PÆN ai *« ) 
resulting product is a “Schwerd Quality Column” 

specified by architects with complete confidence. vee 
Both standard and detail columns can be furnished 


from 4 in. to 50 in. in diameter and up to 40 ft. in 
length with matching pilasters. 


If you are one of our old customers during the many i \Pe 
years since our beginning in 1860 you know our $Y È 


product, if not, send us your inquiries and orders and 


join our list of satisfied customers. 

SEND FOR OUR FREE CATALOG 
Schwerd’s complete aluminum bases 

are available for 8, 10, 12, 14, 16, 18, 20, 22, 24, 
26, 28, and 30 in. dia. columns. 


- 


Schwerd's—Aluminum ventilated plinth and 
aluminum turned member base recommended 
for all exterior columns in the above diameters to 
provide a maintenance free, seamless base which is 
guaranteed against deterioration for a lifetime. 


Manufactured of 1/4 in. thick metal and a load- 
bearing capacity of 22,000 lbs. 


A. F. SCHWERD MANUFACTURING COMPANY 


telephone: 412-7 868-868322 
8215 McClure Avenue Pittsburgh, Pa. 15212 
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Queen Of Garages 


Dear OHJ: 

The two articles on old- 
house garages looked terrific 
in print (September and Octo- 
ber 1986). Did I really write 
that much? 

I have to confess an over- 
sight. I owe many thanks to 
Ms. Leslie Goat and,the 
Vermont Division for Historic 
Preservation. Their excellent 
material -- and enthusiasm -- 
helped broaden the scope of 
the article. 

-- J. Randall Cotton 
Wayne, Penn. 


Virtuoso Vacuum 


Dear Ms. Poore: 

Thank you for a most enjoy- 
able issue (September 1986). 

I always read OHJ cover to 
cover, as the articles are in- 
teresting whether or not they 
are about my house's period or 
my problem-of-the-month. I 
know that if I haven't had to 
face the topics addressed in 
an issue's articles, I will, 
sooner or later! 

Regarding the letter headed 
"Aspiration Article" on page 
318, I just wanted to let you 
know that I have had excellent 
success with an Electrolux 
model commercial vacuum. It's 
not for wet work, but I've had 
it for about 14 years, and it 
has been through two house- 
restorations. It has swallow- 
ed absolutely everything which 
would go through the standard- 
size wand and hose (and a few 
things which got stuck along 
the way), and has never quit 
on me. It has a 4-gallon met- 
al can on good sturdy casters, 
a two-stage filter (I don't 
know how it would rate on 
toxic particles), and a suffi- 
ciently powerful motor to suck 
up almost anything. When used 
on chimney (coal) dust or 
Plaster dust, the cloth filter 
in the can needs to be tapped 
now and then, as dust cakes on 
it and reduces the suction; 
but for sawdust or anything 
coarser, it's fine. The 
vacuum has never had any re- 
pairs at all -- even the same 
tough plug is on the nice long 
power cord. I am on my second 
wand and set of tools (the 
hose is the original one, and 
of a generous length). 

This machine was not cheap, 


Letters 


but after an experience simi- 
lar to your writer's with a 
most unsatisfactory and incon- 
venient ‘cheapie,’ I splurged 
on this machine, and I'm sure 
it has paid for itself many 
times over. 
Thanks for the best maga- 
zine I get. 
-- Walter Swoope 
Philipsburg, Penn, 


Glass-Block Moulds 


Dear Patricia: 

I'm involved with a project 
to get certain types of early- 
20th-century glass block into 
production again. The problem 
is locating the moulds. Pos- 
sibly some loyal OHJ readers 
might now the whereabouts of 
the original moulds made by 
the American Luxfer Prism Co., 
Chicago. The firm went out of 
business many years ago. 

Additionally, I'm interest- 
ed in glass block (also called 
“window prisms") made by the 
American 3-Way Prism Co. of 
Philadelphia, and by the 
Mississippi Glass Block Co. of 
New York and St. Louis. These 
glass-block “prisms” ranged 
from under 3 inches to 13-in. 
square. 

I'm afraid all of these 
moulds have been destroyed. 
But I'd be delighted to learn 
that I'm wrong. 

-- Robert Hamilton 
Marketing Consultant 
Yorktown Heights, N.Y. 


[We'd love to hear about this 
rare glass block, too. If you 
have a clue, please drop us a 
line. -- ed.] 
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14 different patterns from the Mississippi Glass Block 
Company, as pictured in the 1906 “Sweet’s" Catalog. 


Still Sappy 


Dear Editor: 

Since purchasing our 1726 
Saltbox home two years ago, 
we've learned a great deal, 
not the least of which is the 
Pleasure of being part of a 
continuous line of people, 
each contributing to the life 
of the house.... 

Your article "Wood Woes" 
(September 1986) had a sen- 
tence that grabbed my atten- 
tion -- a quote from a 1915 
edition of Building Age maga- 
zine. Regarding yellow pine, 
it stated, “When pitch or sap 
is not plentiful and the wood 
well seasoned...." When is 
yellow pine well seasoned? 

The yellow-pine floorboards in 
my attic have been in place 
for over 250 years. But a 
fresh saw-cut reveals sap that 
hasn't yet dried. (This also 
makes sanding difficult.) 
Cutting the wood produces a 
not-especially-pleasant odor. 

But the beautiful color and 
graining makes for a warm, 
pleasing finish that we appre- 
ciate a great deal. We have 
not used any paint, so we 
encountered no problems. 

-- Robert D. McNaughton 
Cromwell, Conn. 


The Real Clem Labine 


Dear Editor: 

We receive a number of 
"strange" questions from our 
readers, but the latest one in 
this category is beyond our 
considerable abilities to 
answer (and the question is 
for real). You are the only 
ones who can help. 

"... is Clem Labine, the 
publisher of The Old-House 
Journal, the same Clem Labine 
who was a pitcher for the 
Brooklyn Dodgers in the '50s?" 

-- Michael Reitz, Editor 
New England Builder 
Montpelier, Vermont 


(Ms. Poore answers: No, he's 
not =- but he's thrown me a 
curve or two since we've met. 
Clem Labine of the Brooklyn 
Dodgers (the other Clem 
Labine) has moved to New 
England. Our Publisher (the 
famous Clem Labine) was born 
in New England and moved to 
Brooklyn. He may not be a 
Hall-of-Famer, but we consider 
him an All-Star.] 
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Country, 
oo 
FREE COLOR CATALOG 


Country 
Curtains are a a 
tradition .. . oT 
years of old- 
fashioned 
quality and 
conscientious 
service. 
Curtains in Kenne 
cotton muslin or carefree 
permanent press, some with 
ruffles, others with fringe or lace 
trim. Also tab curtains, insulated 
curtains, charming balloon and 
lace curtains, wooden curtain rods 
. wonderful items for your 
home. Free color catalog. Please 
call 413-243-1300 or write us. 
Satisfaction guaranteed. 


O PLEASE SEND FREE CATALOG 
Name 


Address 

City 

State Zip 
COUNTRY CURTAINS , 


At The Red Lion Inn 
Dept 4906 . Stockbridge, Mass. 01262 


THE ENERGY 
SAVER FOR 
SASH CORD WINDOWS 


Anderson Pulley Seals are the most 
cost-effective way to reduce air leakage 
in sash cord windows. They are the key 
to making sash cord windows as tight 
as new windows. 


a ET Spirit 
LOW-E HIGH-PERFORMANCE 


SINGLE STRENGTH GLASS 


DIVIDED LITE COLONIAL WOOD WINDOWS 
I than Triple Glazing!!! 
Better an Triple Glazing 


Better than Low-E Insulating Glass!!! 


The Yankee Spirit 
Window with a qual- 
ity storm window is 
more efficient than 

triple glazing. It is 

equivalent to the 
insulating value of 
a 10” Brick Wall. 


R VALUE - 3.33 
U VALUE - .30 


Quality Heart Pine 
e Your favorite room can now be an 
authentic American treasure with 
genuine Heart Pine woodwork 
© Longleaf Heart Pine, reclaimed from 
Colonial structures. 
© Rare beauty due to unique wood grain. 
© Incredibly strong and durable. 
© Specializing in T & G Heart Pine 
flooring, paneling, period mouldings, 
trim, 6 panel doors, beams, custom 
cabinetry and rough sawn lumber 
© All lumber is kiln-dried. 
© Call or write for our free color brochure 
and price list. 

MOUNTAIN LUMBER 
Route 2, Box 43-1, Dept. OH 
Ruckersville, VA 22968 
(804) 985-3646 


Installs quickly, easily. 

Will not affect window operation. 

Reduces air infiltration by one-third, as 
documented by a Princeton University Study. 
Permanent. 


Order Anderson Pulley Seals directly from the 
manufacturer. Available in white or brown for 
$1.95 per window. Send check or money order 
to Anderson Pulley Seal 


ie PULLEY 
(612) 827-1117 SEAL 
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Wood Wise 


Dear Ms. Poore: 

I was particularly im- 
pressed by the article "Wood 
Woes" in the September issue. 

For many years, I've used 
red metal primer in the bilges 
of my boats. It contains 47% 
pigment and thus covers a 
multitude of sins. It adheres 
well to all kinds of wood, 
even below the waterline. 

I've also carried on an affair 
with Sears "Weatherbeater" 
acrylic latex paint. It has 
been consistent in quality, 
reasonable in price, and has 
given good service. 

For the past four years, I 
have been removing the paint 
from our turn-of-the-century 
Foursquare, All exterior wood 
on this house is Southern Yel- 
low Pine. The species is vir- 
tually extinct (being called 
virgin Georgia Heart Pine). 
Many of the summer growth 
bands are 1/4-inch wide, I 
use your heat gun and heat 
plate to remove the paint, 
followed by a chemical strip- 
per on the moulding. I then 
sand with around 100-grit pa- 
per. This is then followed by 
one coat of X-O Rust Red Metal 
Primer and two coats of Weath- 
erbeater. All my colors are 
shades of brown, so strike- 
through isn't a problem. 

The "Experts" would prob- 
ably throw up their hands in 
horror at this system, but it 
works for me! 


--Richard D. Hutchins 


Crisfield, Maryland 


Letters 
A Must-Read 


Dear OHJ: 

What a refreshing surprise 
to read an article on door 
hardware and not find anything 
wrong with it. I am sure that 
“How To Fix Old Doors" by 
Jonathan Poore (June 1986) 
will be a MUST-READ-AGAIN 
article for many people over 
the coming years ~- well done! 

One trick that he did not 
cover was that on some hinges, 
you can turn them over to 
avoid the worn side of the 
knuckle. This will work on 
any 3- or 5-knuckle hinge. 

The purpose is to use the sur- 
face that was at the top and 
not worn. 
-- W. Whitman Ball 
Ball & Ball 
Exton, Penn. 


Octagon House 


Dear Editor: 

Two months ago, 20 non-art- 
isan volunteers joined me in 
the effort to begin the res- 
toration of our Octagon House 
in Camillus, Our goal is to 
rehabilitate it as a cultural 
center and a gracious place 
for community events. 

Maxwell Memorial Library 
here has taken an OHJ sub- 
scription so we can pore over 
every article and advertise- 
ment while awaiting develop- 
ment of fund-raising plans and 
grants, and bids from restora- 
tion contractors. 
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In the meantime, there is 
water in the cellar, under the 
side where the stucco has come 
off below a second-storey win- 
dow ... there too, the porch 
roof and floor have rotted 
out. Upon viewing the remark- 
ably-good condition of the 
interior, everyone agrees the 
exterior should be worked on 
immediately. 

Built by Ann and Isaiah 
Wilcox on their farm in 1856, 
our Octagon House of Camillus 
is now listed in the National 
Register. Our house looks as 
though it needs only a paint 
job and a little jacking up of 
its full-surround porch. But 
in actuality, it may require 
$100,000 to $200,000 to 
restore it, says the Syracuse 
architectural firm Crawford & 
Stearns, 

The cobblestone-and- 
concrete walls are 22 inches 
thick at the base, rising to 
17 inches thick, and faced 
with stucco. The original 
slate roof appears to be two 
colors. Not enough of the 
1920 asbestos shingles cover- 
ing it have yet been torn away 
by the elements to reveal any 
pattern. 

A substantial, octagonal 
handrail follows the outer 
edge of a solid circular stair 
as it rises from the original 
cellar kitchen, up through the 
first and second floors, 
through the attic, and into 
the cupola. 

The octagonal porch roof is 
board-bare in places -- open 
to the sky, no longer protect- 
ing the tongue-and-groove 
porch floor. Children who 
have been there have loved 
running around and around 
while their laughter echoes 
under that roof. We can hard- 
ly wait to see a carpenter or 
two repair it. 

-- Betty Campbell 
Camillus, N.Y. 


{The Octagon House of Camillus 
Restoration Project Committee 
has asked for help "getting a 
leg up" on their long road 
ahead. Those with advice on 
fund-raising, technical mat- 
ters, etc., can write to them 
at 1 Milton Avenue, Camillus, 
NY 13031. -- ed.] 


This 130-year-old Octagon house in 
Camillus, New York, still ‘needs some 
work’ — to use a phrase which should be 
familiar to just about everyone who owns 
an old house. So Betty Campbell has 
formed a restoration-project committee. 
Maybe you can help... 
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Now you 
ean build 


There’s no better way to learn 
about building and rebuilding 
houses than to watch skilled 
craftsmen at work. 


That's why we fill each issue of Fine Homebuilding 
magazine with articles by some of today’s best 
carpenters, masons, architects and cabinetmakers 


Article after article, these home builders show you 
how they do the work you want to do, whether it's 
remodeling an attic or building an addition, putting 
down a brick floor or renovating a staircase. You 
learn about their methods, tools, materials and 


specialties: how to use a nail gun, sharpen a handsaw, 


build a fireplace and work with everything from 
wallboard to adobe. 


And because our authors write about the work 

they do best, the information you get is 
solid—nothing left out, nothing glossed over, 

every step clearly presented in full color, with photos 
you can follow and technical drawings that let you 
get up close and see just what's going on. 


There's even a section for detailed questions and 
answers, and a Tips and Techniques column where 
you can pick up some marvelous, time-saving 
ideas from fellow readers. 


| 


Frank Lloyd Wright's Osh Park Snai 


And in the spring, there's a special issue devoted 
exclusively to home design. Covering more than a 
dozen outstanding houses, it gives you a chance 

> the ineredible range of plans, materials 
hes and details that distinguish today’s most 
exciting homes. 


So if you'd like to move beyond the world of 
quick fixes and how-to projects and find out what 
Fine Homebuilding is all about, subseribe today. 
It’s just $22 for a year’s subscription (seven issues), 
and we guarantee your satisfaction. 


For immediate service, call 1-800-243-7252. 
ee ee ee ee a a 
Yes, I'd like to try Fine Homebuilding. 

Ple: send me the next issue and bill me just $22 for a 
year's subscription—6 more issues, including the special 


issue on home design. If I'm not completely satisfied 
l'Il mark my bill ‘cancelled’ and owe nothing, 


Name = 
Address 

City State Zip 

O Bill me O Payment enclosed 
O Master Gard O Visa Am. Express 


Charge Card Number 


Exp. Date Signature 


The Taunton Press, Box 355PHAC, Newtown, CT 06470 


Oe ee O OS TG ii aa aa ai aa b 


The Old-House Journal 


415 


Safe Soldering 


WHEN COPPER PLUMBING freezes and pops apart, 
the worst part of the repair problem is 
resoldering pipes in place -- it can be a real 
fire hazard, especially in older wooden 
houses. We found we could solder pipes close 
to the wall, without even scorching the paint, 
by using a protective pad of aluminum foil. 
Fold it at least six to eight layers thick 
(thicker if you're working with heavy pipes or 
large fittings), and don't squeeze the air out 
of the folds. Use tacks or brads to hold the 
pad in position behind the pipe (plastic- 
headed pins or tacks will melt). Be sure to 
let the foil cool before removing it. 

-- Fred Mattfield 

Long Beach, Wash. 


Tripod Tip 


WE THINK the handiest ladder for interior 
work is a short (six-foot), three-leg "orchard 


ladder." It's tall enough that it enables you 
reach most ceilings. With three rather than 
four legs, it's easier to work in corners and 
close to the wall in small rooms. 
== Elizabeth Mattfield 
Long Beach, Wash. 


{One manufacturer: Howard Manufacturing, P.O. 
Box 1188, Kent, Wash. 98032. (206) 852-0640 
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Restorer’s Notebook 


Say “Ahhh” 


AFTER THREE SUMMERS and autumns of stripping, 
scraping, and re-welding my circa 1878 cast- 
iron stoop, it was finally time for the fin- 
ishing work -- filling in the weak spots and 
holes. I spent an entire weekend with a stiff 
putty knife, fast-drying auto body filler, and 
extremely short temper. Finally, my wife (a 
speech pathologist) handed me a box and said, 
"Try these." In the box were wooden tongue 
depressors, the kind used by doctors, nurses, 
and yes, speech pathologists. They worked 
great! They were flexible enough to reach 
even the most hard-to-get-to holes, and held 
just enough filler without spilling it all 
over the place. You won't find them in the 
hardware store, but they're available in most 
pharmacies. 

== J, Roginski 

Brooklyn, N.Y. 


Shining Sink 


THE COST OF REGLAZING our old pedestal sink 
was just too high. The daily ritual of clean- 
ing the porous surface was a real chore. I'd 
nearly resigned myself to permanent dishpan 
hands when I discovered Gel-Gloss. Gel-Gloss 
is a cleaner and polisher made for fiberglass, 
but I've found it works well on porcelain, 
too. It imparts a soft sheen and repels 
staining. It's not a one-time cure-all, but 
it has made my life easier. Gel-Gloss is made 
by TR Industries, P.O. Box 1533, Lynwood, CA 
90262, but should be available at your local 
hardware store or marine-supply store, 

-- Martee Whitehead-Kahn 

Elgin, Ill. 


Paint Touchups 


IT'S NOT EASY to touch up an interior paint 
job without leaving noticeable inconsistencies 
in the paint film. But you don't want to 
continue slopping an extra coat of paint on 
the walls every couple of years. Try this: Go 
around the room with a small brush and dab 
paint onto all the nicks and scratches -- just 
enough to cover, no excess, Then, with a dry 
roller, simply roll over the wet paint. The 
roller stipples the wet paint to match the 
original "rolled" surface. You hardly notice 
the touchup, and you're not left with a 
soaked-through roller that requires lengthy 
cleanup. 

-- Frank G. Council 

Appleton, Wisc. 


Tips To Share? Do you have any hints or short cuts 
that might help other old-house owners? We'll pay $25 for 
any short how-to items that are used in this ‘‘Restorer’s Note- 
book” column. Write to Notebook Editor, The Old-House 
Journal, 69A Seventh Avenue, Brooklyn, NY 11217. 
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Dre of the South's 
most complete lines of 
Victorian Gingerbread — 
Traditionally handcrafted 


in our own shop. 


$ 
Pride of tradition 
Dride of craftsmanship 

Pride of quality 

Our name is on our product™ 

apace laaeeeel @ aoveteowesee Soh 

WOOD PRODUCTS 

reconppoearatTen 

Box 1081T Hillsboro, TX 76645 
817/582-7225 


Illustrated catalog available - $200 


Specialists in 18th & 19th 


HTT 


Open & closed pediment doorways 
palladian windows 
mortise & tenon sashes 
plank window frames 
featheredge wainscot 
.. plus a full range of 
custom or stock 
woodworking services 
Illustrated brochure, $2.00 


ARCHITECTURAL 
COMPONENTS 


Box249- Leverett, MA 01054 
Tel (413) 367-9441 
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Ideas 
m Three restoration and to- 
è s tal production of 
Dimensions '* ?r°° 
new designs to your 
cotta, cast stone, and interior specifications and requirements. 


The nation’s pre- 
mier producer of 
architectural terra 


plaster ornamentation stands We welcome your inquiries 
ready toassist you. We special- and invite you to call or write us 
ize in the repair, precise ? ‘ 


LUDOWICI CELADON 


Division of CSC Incorporated * 4757 Tile Plant Road * New Lexington, OH 43764 © (614)342-1995 


for more information: 


Victorian Millwork 


19th Century Victorian designs recreated in solid oak and poplar 
from the world’s leading manufacturer. Fretwork gingerbread and lots 
more for interior and exterior use; most complete line available 


e Unlimited quantities for 
total design freedom 
Precision manufactured 
so that product groups 
are compatible with each 
other for total unity 
Save with factory-to-you 
pricing. 
Send $3.75 for full-color, 
36-page product and 


design idea catalog & 
price list. 


Post Office Drawer 609 
Carlisle, PA 17013 

(717) 243-0063 

Dept. 149 
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by Barbara Mayer 


HEN Loretta Fox 
Ww and her husband 

Robert were 

house-hunting in 

Stamford, Conn., 

six years ago, 
they were looking for many 
things: like enough space for 
their four young sons and a 
convenient location. "If 
there was anything I did not 
want," recalls Loretta, “It 
was an old house." 


BY CHANCE, Loretta was among 
the first prospective buyers 
to tour an 1890 house in 
Stamford's Shippan section, 
close to Long Island Sound. 
The house needed another bed- 
room and bath, a new kitchen, 
and a family dining area, but 
it was in a perfect locale, 
near bus lines and the train 
to New York. It also had a 
sound roof, storm and screen 
windows, a nearly-new furnace, 
and even an elevator. And, 
though Loretta didn't appre- 
ciate it at the time, it still 
had its original clapboards 
and Yankee gutters. She was 
smitten. 


IT WAS CHANCE again that led 
the Foxes further into preser- 
vation. Listening to the 
local radio station, Loretta 
heard Renee Kahn, an active 
Stamford preservationist, 
talking about the value and 
importance of preserving the 
past. Soon after that Loretta 
read an article in another 
magazine about The Old-House 
Journal and its campaign 
against remuddling. 


“WE ALREADY HAD an architect's 
plans for a totally modern 
kitchen which would have elim- 
inated the pantry and its won- 
derful copper sink," she says. 
Instead of carrying out those 
plans, the Foxes abandoned 
them and called Renee Kahn for 
advice. 


THE HISTORY 


RENEE, director of a nonprofit 
preservation group, had com- 

piled a registry of Stamford's 
historic houses, so she could 
tell the Foxes something about 
the history of theirs. One of 
the town's best-known builders 
had built it in 1890, Once it 
stood on a ten-plus-acre plot 
across the street and had a 

clear view of the Sound. The 
house was moved by the build- 
er, a man named Gurley, most 
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likely for his son. Gurley then built himself 
an even grander home on the original site. 


THE HOUSE STAYED in the Gurley family until 
the late '20s, when a judge lived in the 
house. He added a new kitchen, a library, and 
a second-floor bedroom wing. It is believed 
he installed the elevator to accommodate his 
invalid mother. 


THAT ELEVATOR was to become the bane of the 
Fox family's existence. They decided to 
extend it into the basement. But to do so, 
workmen had to clear a mammoth granite boulder 
out of the way, using a jackhammer. “For 
eight or ten weeks, the workers kept at that 
jackhammer. The dust, filth, and dirt was 
indescribable. We just covered everything 
with plastic sheets and tried to exist," says 
Loretta with a shudder. 


THE GAZEBO 


THEN CAME the Foxes' biggest undertaking: the 
dining wing. Renee came up with the idea of 
adding an octagonal, gazebo-like wing to the 
back of the house, which would contain a large 
dining area but not conflict with the house's 
Queen Anne features. She and set-designer 
Steven Hirschberg worked out plans, and a 
local builder contributed technical knowledge 
and working drawings. The resulting space 
comfortably fits a large round table and eight 
chairs. 


TO REMODEL the kitchen, the Foxes opted for 
custom oak cabinets with glass fronts, which 
match the woodwork in the pantry. Upstairs, 
the attic was converted to two bedrooms and a 
bath for the children. 


RENEE KAHN also helped the Foxes find people 
who knew how to work on early-20th-century 
Plumbing and late-19th-century woodwork. 

Among them were general contractor Russ Cooper 
of Darien, Conn., whose workers are craftsmen, 
according to Loretta. "He would introduce 
craftsmen by saying, ‘I'd like you to meet the 
best carpenter in Fairfield County.'" Others 
who helped included a plumber who (after 
others said it couldn't be done) fixed their 
circa-1930 toilet by fashioning parts which 
are no longer made. Loretta's father helped 
too, by repairing the spindled fretwork above 
the dining room entrance. 


THE EAVES 


HAPPY ACCIDENT again played a role in the 
Foxes' finishing touch, the multi-color exter- 
ior paint scheme. Robert happened to read a 
review of Painted Ladies, the well-known 
volume about exuberantly colored wooden struc- 
tures in San Francisco. After tracking down a 
copy of the book, the Foxes discovered color 
consultant Bob Buckter. They sent him some 


At right, the “gazebo” dining wing under construction. First an 
octagonal hole was dug for the foundation. The poured-concrete 
piers set up in the hole had to be done twice; getting the angles 
just right proved tricky. Next, a frame of 2x4s was constructed 
and sheathed in plywood. 
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OLD HE by RENEE RAHN 
everal years ago I was asked to 
give a talk on “good and bad 
additions.” I rode around with a 
camera for days, found lots of bad 
examples, but no good ones. It be- 
came clear that good additions weren't 
noticeable; they blended seamlessly 
with the original building. The ones 
that jumped out at me as failures, on 
the other hand, made distinctive 
design statements which were incom- 
patible with the original building. 

I had trouble accepting this at 
first because, like everyone else 
who's taken an architecture course, 
I’ve been taught that additions, 
while respecting the general configu- 
ration of the original building, should 
be obviously modern. This works 
perfectly well in theory, but it looks 
dreadful in the real world. 

The guidelines for preservation 
tax credits discourage any kind of 
“false historicism, ” such as additions 
that mimic the original building. In 
the government's view, this is “‘dishon- 
est.” Well, that is fine on a philosoph- 
ical level — it is, in a sense, dishonest 
to copy a style that’s not in line with 
current taste — but in practice it has 
led to some painful atrocities. They 
meet federal standards but offend the 
eye 


I wish that architects, rather than 
being doctrinaire, would let the build- 
ing speak to them first, to see if it can 
tolerate a modern addition, Some 
buildings, like the Fox house, have 
such a distinctive style of their own 
that they fight anything modern tooth 
and nail. I’ve met architects who say, 
“The building is nothing special, so 
anything I do to it will be an improve- 
ment.” What this usually means is 
that they're not well versed enough in 
architectural history to understand 


100 photos, showing the house at every possi- Top: Lattice panels di s a 
ble angle, and he created a five-tone scheme between piers, tiny the ene bi told that architec 
appropriate for the house's original period. brackets, and clap- ture schools these days teach more 


The body is beige; trim is cream; shutters are history, and it’s about time!) The 


board siding com- 


dark brown with rust louvers. The ornamenta- plete the dining other argument I hear — “you can’t 
HED pa gyno ADH Rit Ea ERAD inn: aro wing’s exterior. get the same materials today, so 

same color scheme, Tucked under the eaves are “Above: The house's there’s no point trying for a period 
gold highlights; Loretta says this gives the Striking colors make look” — doesn’t hold water anymore. 
house a special glow on sunny days. it stand out even in Almost every old building material, 


the worst weather. 
BUT THE HOUSE hardly needs those highlights to Thewing, undercon- 
attract attention on the quiet, tree-lined struction, is visible 


from pressed-metal siding to beaded 
clapboard, is available somewhere. 


street. Even on the cloudiest day, Loretta behind the house. And substitutes — say, aluminum 
says, “people tell us they never noticed the for cast iron or cement for terra 
house until we painted it.” ‘al cotta — are often appropriate. 
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S.A.Bendheim Introduces... 


RESTORATION 
GLASS 


Hand made glass... 
mouth blown in the 
same manner since the 
Middle Ages. 


For fine restorations, there is no 
substitute for authenticity... and for true 
authenticity, there is no substitute for 
Restoration Glass!“ This unique, hand- 
crafted glass is created by skilled fifth 
and sixth generation artisans in one of 
Europe's oldest glass blowing factories. 
Each sheet of Restoration Glass™ is 
mouth blown, according to a time- 
honored tradition unchanged since the 
Middle Ages. The slight distortions and 
imperfections make it ideal for 
restoration work; it has been chosen, 
over and over again, for use in 
America's finest restorations and antique 
reproductions. Restoration Glass™ is 
imported exclusively by S.A. Bendheim. 
For more information please write 

or call. 
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Bendheim 


S.A. Bendheim Co., Inc. 122 Hudson Street. NY NY 10013 
Call Toll-Free 1-800-221-7379 In New York State: 212-226-6370 


During the 1800's, cupboard catches similar to these were made 
in iron, brass and bronze. We now produce, crisply-detailed. 
authenic copies in cast iron or cast polished brass, both with a %4” 
dia. white china knob. 


OHJ readers introductory price, good till this ad is changed ina 
future issue. $9.75 each in polished brass, $8.75 each in iron. 
State pattern #, quantity, and finish desired with order. Price 


includes UPS surface shipping. 
BALLE™“BALL 
Finest Quality Repaodvetions 
463 W. LINCOLN HWY. 
EXTON, PA 19341 
(215) 363-7330 


BRADBURY & BRADBURY WALLPAPERS 
PRESENTS 
Our newest roomset: 


IN THE 


MORRIS 
TRADITION 


An homage to the Victorian era's most brilliant designer. . 
16 Patterns 5 New Colorings 
In The Morris Tradition Chapter . . - $1.50 


Subscriptions for our new catalog: 


Seven ornamental roomsets, each with full color wall 
elevations and ceiling plans. Three roomsets currently 
available. (Neo-Grec, Anglo-Japanese & In The Mortis 
Tradition.) And four more coming in ‘87... 


Complete catalog subscription (7 chapters) 
P. O. Box 155-C, Benicia, California 94510 * (707) 746-1900 
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BY ELAN ZINGM 


HE HISTORY OF METAL WINDOWS in America amassed by New England shippers and Southern 
begins in colonial New England, where planters. With the new commercial money, 
early English colonists followed tradi- woodworking reached new heights, and casements 
tional European building practices. were entirely eclipsed by expensive, handmade, 
Their buildings were not medieval in charac- double-hung windows. 
ter, with asymmetrical massing and numerous 
gables. Windows at first were merely holes in EARLY IN THE 19TH CENTURY, metal windows ap- 
the walls covered with oiled paper.» Later, peared on rural mills and factories. To admit 
glass was used, but as it was blown by mouth maximum natural light in these pre-kerosene, 
and had to be shipped from England, it was whale-oil times, early factories had large 
very expensive. Windows tended to be small windows. But dusts from cotton processing Or 
not only because of the high cost of glass but flour milling, plus lamp flames, were already 
also because of poor insulation and ineffi- an explosive combination; wood window frames 
cient fireplaces in most colonial houses. made the situation worse, So builders tried 
their best to eliminate exposed wood; usually 
EARLY NEW ENGLAND WINDOWS were casements by burying the window frames behind masonry 
(which opened like a door, instead of sliding walls, sometimes by making wrought-iron or 
up and down). Glass (not yet manufactured in steel imitations of double-hung wood windows. 
large pieces) was often cut in diamond-shaped 
panes held together by lead cames, a medieval AMERICAN BUILDING TECHNOLOGY completely 
tradition. Sash and frames were usually of changed in the mid-1800s, with the Industrial 
wood, but could also be wrought iron. Along Revolution. As waves of immigrants crowded 
with nails and other luxury metal goods, metal neighborhoods on the eastern seaboard, the 
sash were brought over from England. cast-iron-fronted factories that employed them 
filled neighborhoods like New York's SoHo. 5 
BY THE 1720s, vertically sliding windows, First built in gargantuan imitations of Ital- 
usually of wood, supplanted casement windows. ian Renaissance pallazzi, then in every eclec- 
The double-hung window with large panes came tic Victorian style imaginable, the structures 
into fashion with the grandec classical homes were horrific firetraps- (Ironically, before 


of the Georgian era, made pos the invention of modern fire-fighting 


J. David Bohl, courtesy of SPNEA 
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A sliding leaded window, still with wood sash, The 20th century: cast-iron facade and metal 


Precursor to metal casements: a 17th-century 
leaded window from Salem, Mass. ona 19th-century Gothic Revival building. casement windows, Boston. 
ovember 1986 
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companies, fire escapes, or strict building 
codes, designers of cast-iron buildings 
Promoted fire safety as a major attraction.) 


TO HELP MAKE the buildings fire-resistant, 
steel double-hung windows were substituted for 
the standard, immense, wooden double-hung win- 
dows. By the mid-1840s, French plate glass in 
large sizes was introduced; by the 1860s and 
‘70s, they could be bought domestically. Win- 
dows became so large -- especially on the sec- 
ond floors of factories, where the showrooms 
often were =~ that they couldn't slide up and 
down. Instead, vertically pivoting windows 
were installed, sometimes in iron or steel. 


ON RESIDENCES, Romanticism encouraged the 
return of the metal casement window. This 
idealized longing for past simplicity led to 
Andrew Jackson Downing's irregular Gothic 
Revival cottages, St. Patrick's Cathedral, and 
Walpole's Strawberry Hill. Faux medieval 
buildings required faux medieval windows, and 
one of the recommended alternatives was a re- 
prise of the diamond-paned casements we first 
encountered on early New England houses. 


CASEMENT SASH on 1840s or 1870s Gothic Revival 
buildings were seldom metal, although they did 
have leaded panes. But they set the stage for 
the metal-sash, diamond-paned casements of the 
20th-century Tudor Revival. 


ITIES EXPANDED DRAMATICALLY in the last 

decades of the 19th century. At the same 

time, English steel casements were intro- 
duced. First the tenement, then the apartment 
building, used metal double-hung and casement 
windows. Metal-clad wood windows, called 
Kalamien windows, were developed as fire-re- 
sistant alternatives to wood. By the turn of 
the century, many window types and materials 
were readily available. The designers of 
Beaux Arts civic and commercial buildings even 
began to use bronze for windows and entrances. 
Wealthier civic and corporate clients had 
bronze windows made by the same companies that 
made steel windows. 


FOR THE LARGE-SCALE production industries that 
dominated the economy after the turn of the 
century, factory sash were steel windows made 
by welding together standard sections (angles, 
T and Z bars) into frames, movable sash, and 
fixed windows. They were made to pivot hori- 
zontally, hinge at the top, hinge at the side 
(casement sash), or hinge at the bottom (hop- 
pers). They differed from residential steel 
windows, which were always made from sections 
rolled to shape. Building up sections from 
angles was much cheaper, but left voids inside 
sash members that could not be painted or 
maintained, and so invited rust. 


IN THE EARLY 20TH CENTURY, windows were one of 
the most prominent features of Beaux Arts 
apartments and hotels. The bulk of the fenes- 
tration was wood and double-hung, with French 
doors and oversize casement windows providing 
dramatic accents. The most elegant buildings 
had copper-clad sash, creating the green 
patina evident today on many urban windows. 


DURING THE '20S AND ‘30S, the Georgian Revival 
and Art Deco (Moderne) styles predominated for 
apartment buildings. The Georgian Revival 


Metal windows and suburban romanticism: a typical, circa-1920 plan 
book illustration. 


DIAN UAE} ASIM 


Metal windows in the city: metal-clad Kalamien windows on an apart- 
ment building. 
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Bob Stump, courtesy NTHP 


apartment building recalled the brick and 
limestone houses of 18th-century America and 
England, using multi-paned double-hung win- 
dows, But unlike old Georgian buildings, its 
windows were usually of rolled steel, factory- 
made, and inexpensive (and thus much larger). 


THESE STEEL WINDOWS could be made with very 
slim muntins and stiles, imitating colonial 
models. The sash consisted of 12-to-16 gauge 
steel bolted around the glass. A simpler ver- 
sion without muntins became the standard for 
office buildings. (Campbell and Pomeroy were 
major manufacturers.) It peaked in popularity 
in the '30s and '40s; like all steel windows, 
it was eclipsed after World War II by the alu- 
minum window, and now is no longer available. 


ART DECO ARCHITECTURE (more correctly, Stream- 
lined or Moderne) is associated with the steel 
casement window. The builders of the '30s, 
like the Puritans, got their metal casements 
from England (although major manufacturer 
Henry Hope & Sons eventually opened a factory 
in Jamestown, N.Y.). The popularity of steel 
casement windows zoomed after World War I, and 
made possible the horizontal "ribbon" windows 
of Art Deco skyscrapers. The casements were 
usually paired, and had a hopper below ahd a 
transom above. At their most popular, steel 
windows were available in five different 
weights, the lightest providing elegantly 
slim, one-inch members to hold the glass. 
mullions' design was often coordinated with 
colored brick courses in the facade to empha- 
size the horizontality of the ribbon windows. 


The 


STEEL WINDOWS REPRESENTED modernity and tech- 
nology in the city, but they stood for "olde 
England" in the suburbs. In the ‘teens and 
"20s, railroad commuter suburbs grew quickly. 
Bronxville and Garden City for New York, 
Winnetka for Chicago, and Grosse Pointe for 
Detroit are familiar examples. The typical 
house in these communities was the rambling 
“stockbroker Tudor." Featuring asymmetrical 
massing, medieval ornament, with brick, stuc- 
co, or half-timber, the Tudor Revival house, 
like its Gothic Revival predecessor, used 
casement windows. But this time they were of- 
ten steel, with multi-paned sash or (as in the 
19th century) leaded glass. 
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Elaborate diamond-paned metal windéws in Dallas's Swiss Avenue 
Historic District. 


BY THE 1940S, government-subsidized housing 
provided an enormous market for steel case- 
ments, the least expensive window of its time. 
After World War II, however, it was superseded 
by the aluminum window in the post-war housing 
boom. Aluminum windows are less expensive 
than steel, and because aluminum is extremely 
ductile it can be easily moulded into compli- 
cated shapes (steel is much harder to work 
with). Today, aluminum windows hold sophisti- 
cated weatherstripping and come with a variety 
of long-lasting finishes (anodic, acrylic, 
epoxy) that do not pit or corrode. Also, mak- 
ers of aluminum casement windows are reproduc- 
ing the slim profile of historic steel sash. 


STEEL WINDOWS have been reborn, thanks to the 
growing interest in preserving the buildings 
of the 1920s-'40s. Most English manufacturers 
stopped making steel windows after World War 
II, except for Henry Hope & Sons. In the 
1970s, Hope's Architectural Products (their 
corporate descendant), gave the windows heav- 
ier muntins and frames so thermal glass could 
be inserted. Putty was replaced by energy- 
efficient gaskets. The added double glazing 
and gaskets cut down on noise pollution as 
well (not an early-20th-century concern), 


IN RECENT YEARS, pressure from several groups, 
including the New York Landmarks Commission, 
encouraged Hope's to produce an updated ver- 
sion of the steel casement window. The Land- 
mark Window that Hope's now manufacturers has 
the same narrow shape and muntins as the orig- 
inal, but with modern weatherstripping, double 
glazing, gaskets, and two baked-on anti-rust 
finishes (epoxy followed by acrylic), which 
should last about 20 years; the window can al- 
so be dipped in zinc (not just electro-galvan- 
ized) so that it won't rust for some 80 years. 
This window is specifically for landmark 
buildings, and it's not cheap. Prices depend 
on the amount of work needed for installation. 


ELAN ZINGMAN-LEITH is president of New York Preservation Specialists, 
a consultant to Skyline Windows, New York's largest installer of metal win 
dows. He is former Deputy Director of Preservation of the New York City 
Landmarks Commission, where he drafted citywide guidelines on window 
preservation. 


Metal windows helped define the new architecture: here, steel 
casements in the Miami Beach Art Deco district. 
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Hope's International Cotswold Casements, 1926 
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M SIS L WINDOWS 


MAINTENANCE & REPAIR 


limestone hoods of Victorian windows, but 
metal windows are often the only facade 
Their proportion and scale, the 
rhythm of slender steel muntins, contribute to 


Te: LACK the stained glass and carved 


decoration. 


overall design. Metal casements, when open, 
project from the plane of the wall, adding a 
dimension. Inappropriate replacement, there- 
fore, should be avoided. 


LET'S BE STRAIGHT about this up front: Unlike 
wood windows, which are almost infinitely 
repairable, some steel windows are not practi- 
cally salvageable. The reasons why will be- 
come apparent here, When preservation is 
possible, it will be cheaper than replacement 
with similar units and, of course, it ensures 
style integrity. 


INSPECTION 
Your 


ETAL WINDOWS need maintenance. 
first task is to determine whether the 
deterioration is merely on the surface, 


or if corrosion has gone too far. If the 
window no longer latches, check for: 


BY THE OHIE TECHNICAL STAFF 


@ presence and degree of corrosion (rust) 
@ condition of the paint film 

e deterioration of metal -- bowed or bent 
segments, misaligned sash, etc. 

e survival and condition of hardware 
(including screws, bolts, hinges) 


ALSO INSPECT: 

e condition of glass and glazing compound 

@ condition of masonry surrounding window 

èe need for corrective measures (from caulking 
to resetting slope of the sill) 


STEEL RUSTS -- degree of corrosion determines 
the window's fate. Corrosion can be light -- 
flaking on the surface; medium -- a bubbled 
texture with rust penetrating the metal but 
without structural damage; or heavy -- struc- 
tural damage such as exfoliation (bursting) or 
delamination (heavy 


peeling). As when in- 

specting punky wood, INTERIOR 

use a probe or ice pick REGNE EA 

to determine the extent REQ. paas 

of corrosion. i NAT 
CONDEMONE 


MOISTURE CAUSES RUST, 
so the source of water 
penetration or standing 
water has to be elimi- 
nated, Water can be 
coming from cracks in 
the masonry (repoint or 
caulk), from leaking 
gutters (clean and re- 
pair), from air conditioning condensate 
(rechannel), or from condensation on the 
interior (seal all joints; add interior storm 
glazing). 


ROUTINE MAINTENANCE 


B=: YOU CAN repaint (in fact, before you 


CAULK: 


SILL 


can adequately inspect), surface dirt and 

grease must be removed. Use a brush or 
vacuum cleaner, followed by a wipe-down with 
mineral spirits or denatured alcohol. 


TO OVERHAUL salvageable windows: 

(1) Remove light rust and built-up paint. 

(2) Prime exposed metal with a rust-inhibiting 
primer. 

(3) Replace cracked or broken glass. 

(4) Replace missing screws or fasteners. 

(5) Clean and lubricate hinges. 

(6) Repaint all steel with two coats of finish 
paint, compatible with the primer. 


Preservation Brief No. 13, written by Sharon Park for the National 
Park Service, was a major source of information-in-print for this article. 
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riveted to 
Casement 


Bronze Bush 
Projecting Hinge to facilitate Cleaning. 


Solid BronzeTwo-point Handle 
with Radial stop. 


(7) Caulk the masonry surround with a high- 
quality (expensive) elastomeric caulk (such as 
butyl or urethane). 


TO REMOVE light rust, use a wire brush, alumi- 
num-oxide sandpaper, or an electric wire or 
sanding wheel. Be sure to shield the adjacent 
areas, because all of these methods will 
scratch the glass. Besides mechanical meth- 
ods, rust can be removed by chemicals. There 
are commercially available, anti-corrosive 
acid-based compounds that come as liquids or 
gels. Naval jelly is well known; it has a 
phosphoric acid base. Others contain ammonium 
citrate or oxalic acid. 


DON'T USE hydrochloric or muriatic acid, which 
may leave a residue that will cause future 
deterioration. Wipe off chemical residue and 
dry immediately, preferably with a heat gun or 
industrial dryer. Do not use water in clean- 
ing or rinsing. (Acids will attack both glass 
and masonry, so be sure to mask adequately 
using plastic sheets and waterproof tape.) 


NOT RECOMMENDED are burning techniques such as 
torches and welding guns. Heat will distort 
metal and crack glazing. Also, flame methods 
operate at a temperature high enough to vapor- 
ize the lead undoubtedly contained in earlier 
coats of paint, releasing toxic fumes. 


MOST OF THE METHODS that remove light to 
medium rust will also take off flaking paint. 
Additionally, you can use a solvent-rinsable 
chemical paint remover. A sound paint film 
is protecting the metal from rust and should 
be left alone unless it is thick enough to 
interfere with the operation of the window. 
Sand the paint and feather edges. 


AS SOON AS you've uncovered bare metal, wipe 
it down with a solvent in preparation for an 
immediate coat of anti-corrosive primer. Rust 
will recur very quickly once the metal is ex- 
posed to air, so you may have to spot-prime as 
you go. Now that red lead is not readily 
available because of its toxicity, most metal 
primers are oil/alkyd-based preparations rich 
in zinc or zine chromate. These are toxic to 
some degree too, so work in a well ventilated 
area and clean up immediately. Two coats of 
primer are strongly recommended. 


— 


Cottage architecture in the 1920s: stucco walls, battened shutters, 
and metal casements. 


are misaligned, the simple maintenance 

measures above won't be enough. Medium or 
even heavy corrosion that hasn't done struc- 
tural damage can be removed chemically or by 
sandblasting. Use metal or plywood shields to 
protect masonry and glass. The Preservation 
Assistance Division of The National Park Ser- 
vice recommends low pressure (80-100 psi), and 
a grit size in the range of #10 to #45. A pen- 
cil-point nozzle allows the most control. It 
can even be used to remove dried putty after 
the glass has been removed. 


|: CORROSION IS EXTENSIVE or metal sections 


AGAIN, as soon as bare metal is exposed, it 
should be primed, including the inside rabbet 
in the sash. If the municipal codes insist on 
wet blasting, the metal must be dried immedi- 
ately with a gun. The fine particles blasted 
off almost surely contain lead. 


METAL WINDOW SECTIONS may have bowed or bent 
due to an impact or expansion from corrosion. 
If the distortion is minor, you might be able 
to realign the metal in place. Remove the 
glass and apply pressure to the bent area. 
Use a protective wooden 2x4 behind the bent 
section. If the section is bent due to 
internal corrosion, cut the metal section to 
relieve pressure, then press back into shape 
and try a welded repair. 


SMALL HOLES and uneven areas caused by rust 
can be filled and sanded smooth, not only for 
appearance but also to eliminate pools for 
water. Patching material made of epoxy with 
steel fibers is easy to use. It's available 
for industrial steel repair, or (in smaller 
quantities) as “plumber's epoxy." 


FINISHING UP 


O COMPLETE deferred maintenance chores: 
T (1) Replace cracked glass, deteriorated 

glazing compound, missing screws, and 
broken fasteners. 


(2) Clean and lubricate hinges. Often brass 
or bronze, they can be cleaned with a cleaning 
solvent and fine bronze wool (try a marine 
supplier if you can't find it at a woodwork- 
ers' supply). Use a non-greasy lubricant 
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Norma David 


Late '20s English architecture, featuring stylized “half-timbering”’ 
and patterned brick “nogging.” 


formulated for metals, such as WD-40 or a 
graphite-based lock lubricant. Use spray-on 
lubricant from time to time on windows that 
are used often. 


(3) Paint the windows and caulk the masonry 
surround. Paint on a dry day, and use a top 
coat compatible with the primer (from the same 
manufacturer -- read the label). Two coats 
are recommended if you started with bare 
metal, Bring the paint onto the glass 
slightly to give a weathertight seal. After 
the paint is dry, use a flexible exterior- 
grade caulk where the window and surrounding 
masonry meet. (paintable caulk after the 
first coat of paint, color-matched caulk after 
the second coat) 


(4) If you must replace the glazing, retain 
all clips, glazing beads, and other fasteners 
that hold to glass (although reasonably simi- 
lar replacements are available today). When 
bedding glass, be sure to use glazing compound 
formulated for metal windows. 


WORKSHOP REPAIRS 


HEN DAMAGE IS SEVERE or many windows 
W must be done all at once, the sash or 

entire unit may have to be taken to a 
shop for rust removal, metal alignment, weld- 
ing or splicing, and reglazing. This is an 


expensive proposition, usually reserved for 
significant, irreplaceable windows. 


THE SASH AND FRAME can usually be unhinged, 
then unbolted or unscrewed. But the subframe 
must be left in place; built into the masonry, 
it can only be cut out with a torch. 


WITH GLASS OUT, rust is removed by chemical 
dipping or by sandblasting. Usually dipped in 
a phosphoric acid solution, medium rust will 
come off, but deep corrosion is more effec- 
tively removed by blasting. The paint will 
come off in either case, Primer follows. 
Serious bowing can sometimes be remedied by a 
combination of heat and pressure. 


THE BOTTOM RAIL OF THE SASH and sill of the 
frame are usually the first to go. If you can 
find an ironworker willing to do the job, the 
bottom rail could be cut out with a torch, a 


INTERIOR. 


SECTION: Steel Window (Not all metal windows have a sub-frame.) 


new rail welded in, the joints ground down, 
and the window primed, painted, and glazed. 
But two complications interfere. First, the 
rollings for light, light-intermediate, and 
intermediate casement windows are no longer 
available. The ironworker will probably make 
up the shape from standard angles -- which has 
disadvantages. Marrying of the sash and frame 
is what creates a tight seal against air and 
water. However, the built-up section is un- 
likely to match the old section very well and 
is, therefore, likely to leak. Second, spot- 
welding angles together often leaves internal 
voids between members (as in factory sash). 
The metal surrounding those voids cannot be 
maintained or painted and soon rust. 


ONE SOURCE for replacement sections is from 
salvaged windows, maybe even from another part 
of the same building. If budget is unlimited, 
an ornamental-metal fabricator can weld flat 
plates into a built-up section, or a steel 
plant can mill bar steel to the right profile. 


IF THE SILL has rusted out, this can theoreti- 
cally be replaced as well. However, removing 
the old sill will require extensive plaster 
demolition. The same problems of poor match 
and internal voids pertain to sills. 


SALVAGED WINDOWS are again the best source for 
replacement hardware. A metalworker can adapt 
ready-made modern counterparts by filling 
existing hardware holes with steel epoxy or 
plug welds, then tapping in new screw holes. 


WEATHERIZATION 


HE BLACKEST MARK on the reputation of 

| metal windows is their energy loss. Not 
only the glass -- but also the metal 
frame -- lose a tremendous amount of heat 
through conduction. The cold surface also 
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creates conduction currents (drafts) in the 
room. Condensation of interior water vapor on 
the cold surfaces is a familiar problem. 


THEIR PERFORMANCE can be improved somewhat. 
Caulk will help with infiltration, Weather- 
stripping around the operable sash is some- 
times suggested; practically speaking, it's 
not usually successful. Metal windows have 
close tolerances, leaving little room for the 
spring-metal or vinyl strips. (If you do 
weatherstrip, use the thinnest material that 
fills the gap. Too-thick weatherstrip can 
spring the hinges.) Besides, infiltration is 
not the issue -- conduction is. 


FOR THE METAL CASEMENT that "leaks," a weath- 
erstrip made from a caulk bead is worth a try. 
Clean the frame with solvent, and prime it. 
Then apply a neat bead of firm-setting ("low 
modulus") caulk or sealant such as silicone. 
Place a strip of bond-breaker tape on the 
operable sash, covering the metal where 
contact will occur. Close the window, tape in 
Place, and let the caulk set for 2 to 7 days 
(depending on label directions and humidity). 
When you open the window, the bead will have 
taken the shape of the gap -- custom-fitted 
weatherstripping! Remove the tape. 


TO OFFSET CONDUCTION LOSSES as well as 
infiltration, of course, you'll have to add 
another layer of glass. There are three 
possibilities; think of cost and aesthetics. 


(1) Install a clear 
glazing (rigid acrylic 
or glass) over the 
original window. It 
can go inside or out- 
side, and be permanent- 
ly screwed in or remov- 
able. Depending on in- 
stallation details, it 
may make the original 
sash inoperable. 


EXTERIOR ACRYLIC 
PANEL 


JAMS 


(2) Have storm windows SASH 
made to fit. (Note FRAME 
that pivoting and TNTELIOR. 


austral windows, which 
when opened extend to both sides of the plane 
of the window, become inoperable when storm 
sash is added.) Obviously, the storm window 
should match the con- 
EXTERIOR. figuration of the prime 
window -- muntins should 
line up, and so on. 
Storm sash can be used 
on the inside or the 
outside, depending on 
operation of the window 
and appearance. 


(3) If the hinges can 
tolerate the added 


weight, the original 
MAGNET! ERIOR Single glazing can be 
parte ee replaced with thermal 


glass. As the rolled 
metal sections of steel windows are usually 
one to 1-1/2 inches thick, they can normally 
accommodate modern thermal glass which is 3/8 
to 5/8 inch thick. Metal glazing beads 
reinforce the muntins. This way, the window 
keeps its appearance and is fully operational. 
This is the most expensive option. 
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AN EXPERT in such matters, Elan Zingman-Leith, 
sums up the rehabilitation prognosis this way: 
A steel casement window which works badly 
because of paint build-up or minor rusting is 
easy to repair. However, steel casements in 
which the structural members have rusted away 
can be repaired only at great cost, with just 
a moderate chance of your ending up with a 
window that performs well. 


Steel windows can be replaced by new steel windows or alumi- 
num windows. These companies have dealers nationwide: 


HOPE’S ARCHITECTURAL PRODUCTS, 84 Hopkins Ave., 
Jamestown, NY 14701, (716) 665-5124. Make reproduc- 
tion steel windows, but with modern improvements. 


SKYLINE WINDOWS, 625. W. 130th St., New York, NY 10027. 
(212) 491.3000. An aluminum window similar to old steel 
windows, for now available only in quantity. 


WAUSAU METALS CORP., PO Box 1746, Wausau, WI 54401. 
(715) 845-2161. An aluminum window that looks similar to 
some old steel casements. 


KAWNEER, 555 Guthridge Ct., Norcross, GA 30092. (404) 
449-5555. Variety of aluminum windows, including pivoting, 
top-hinged, projecting, and casement. Primarily commercial 


work; through contractor on residential projects. 


Metal windows vs, remuddling: the repeating grid of slender muntins 
— and the integrity of the facade — lost to individual whim. 
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mE ajam 


by David Swearingen 


S A PROFESSIONAL LOCKSMITH living in a 
restoration area with one of the highest 
crime rates in Florida, I've learned 
about the problems of old-house security 


=) 


firsthand. I cringe when I see some of the 
security measures my neighbors, panicked by 
fear, have taken, locking up their homes like 
fortresses. All too often, their security 
measures are not only ineffective, but they 
also destroy the character of the house. 


THIS ARTICLE is written for those of you who 
have enough aesthetic sense that you're un- 
willing to tack an incongruous assortment of 
modern security devices onto your house. In 
most cases, you can use homemade, antique, or 
reproduction security devices to gain a high 
degree of security. When modern devices must 
be used, there are ways to disguise them so 
they look old, or to hide them so they're 
nearly invisible. 


LOCKS are a good example. The most secure 
lock in the world is a bit key, lever tumbler, 
rim or mortise lock. This is an old design, 
going back over 150 years. The same locks 
that were installed in Attica and Leavenworth 
when they were built are available for your 
house today. Alarms generally require modern 
components, but these may be completely 
hidden, or at least made very unobtrusive. 


ALL OF THIS and more will be discussed here 
and in Part II, Let's start with security 
outside your home, and work our way indoors. 


Assess Your Security Needs 


THE FIRST STEP is to determine how much 
security you need. The number and type of 
security devices you require depends on your 
neighborhood, the local police, and yourself, 
Someone who lives in the inner city will 
obviously require greater security than 
someone who lives in a rural village. 


WHEREVER YOU LIVE, you can reduce your chances 
of being a victim of crime in several ways -- 
without buying and installing any security 


devices: Get to know your neighbors. If you 
develop a good relationship with your neigh- 
bors, they'll watch out for you. A befriended 
neighbor knows who belongs at your house, and 
who looks suspicious. Keep your guard up. 
Common sense is the most effective deterrent 
to crime. No security system will protect you 
if you forget to lock-up when you leave (even 
if you'll only be gone a few minutes). Make 
arrangements so that newspapers don't pile up 
while you're on vacation. Don't leave an open 
invitation to theft! 


PERIMETER SECURITY 


HA ERIMETER SECURITY is paramount! The 
farther out you can keep an intruder, 

ə ə jthe more visible he will be to passers- 
by. But if he can get to a secluded 

door or window, he can work for however long 

it takes to defeat your defenses. The most 

secure property is one with a fenced yard with 

lockable gates. 


Fences 


THE BEST FENCE for security purposes is an 
iron fence. Other types have serious dis- 
advantages. Chain link is easy to climb, and 
totally out of character on an older house. 
Solid wood fences can be hard to climb, and 
are loved by homeowners for the privacy they 
afford -- but they are loved by burglars for 
the same reason. 


CAST-IRON FENCING, however, is hard to climb, 
provides no hiding places for criminals, and 
is authentic for many older homes. The only 
drawback is the sky-high cost. I had my heart 
set on cast-iron fencing for my own home, but 
my heart broke when I found that it would cost 
three times as much for the fence as I paid 
for my house. 


David Swearingen is the proprietor of D. S. Locksmithing in 
Jacksonville, Fla. In addition to securing his own old house, 
David has over 20 years’ experience in the field. 
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INSTEAD, I DESIGNED and 
built a wooden fence 
that looks like a cast- 
iron fence. The mate- 
rials cost me a frac- 
tion of what iron fen- 
cing would have. Each 
gate includes a built- 
in mortise lock that's 
nearly invisible unless 
you look closely. In 
the two years before we 
had the fence, we suf- 
fered four burglary 
attempts; in the three 
years with the fence, 
there has been only 
one. Quite a dramatic 
decrease. I'll plant 
daggerberry bushes 
inside the fence; that 
way, if anyone jumps 
over, they'll jump out 
again quick. 


IF YOU HAVE a serious 
crime problem in your 
area, you may want an 
alarm on the fence to 
alert you if anyone 
tries to climb it. It 
takes a pretty sophis- 
ticated alarm to detect 
climbers while sifting 
out false alarms, 
though, so it's likely 
to be expensive. In 
most cases, such a 
device is unnecessary. 


A securely fenced yard is your first line of defense. Not only is it another obstacle, it also 
makes it difficult for an intruder to explain what he's doing on your property. 


Lighting 


GOOD LIGHTING is one of the best deterrents to 
forced entry. Nobody wants to be in the 
limelight while committing felonious deeds. 

On the other hand, lighting up the entire 
property not only makes it look like a prison 
compound, it also puts you on a first-name 


"Good lighting is one of the best 
deterrents to forced entry. No- 
body wants to be in the limelight 
while committing felonious deeds." 


basis with the folks at the utility company. 
I've found the "Security Light Control" to be 
the perfect solution for most applications. 


A SECURITY LIGHT CONTROL is an infra-red heat 
detector that can be connected to existing 
lighting. When someone passes near it, it 
activates the light. The beauty of this de- 
vice is that it comes on only when needed, and 
it makes an intruder think that someone in the 
house has spotted him. Burglars get very 
uncomfortable when they think they're being 
watched. It's a good idea to use this device 
instead of leaving your porch light on. To 
most burglars, a lighted porch is a sign that 
says, "The residents are out -~ will return 
later." A light that comes on automatically 


may save you from being mugged at your door, 
too. Keep all your security lighting out of 
reach, and protected from breakage. 


Garages & Common Sense 


IF YOUR HOUSE has an attached garage, pay 
attention to securing both the garage and the 
door between garage and house. Garages are a 
weak spot, and once an intruder has broken in, 
he can spend all the time he needs to get in 
the house ~- usually with your tools. 


LARGE, NOISY DOGS also provide excellent 
security. Dogs are good at scaring intruders 
away before they damage antique doors and 
windows in their efforts to force entry. 
(Before buying a dog for this purpose, see 
"Guard Dogs" on page 434 of this issue.) 


BASEMENT DOORS AND WINDOWS need to be espe- 
cially well secured. They are more vulnerable 
to attack because they are so close to the 
ground and usually cloaked by shrubbery. 


A BURGLAR'S BEST FRIENDS are seclusion and 
opportunity. Minimize seclusion by trimming 
shrubbery and increasing lighting to eliminate 
those hidden openings that invite intruders. 
Minimize opportunity by using common-sense 
practices that make it look like someone is 
always home, and by locking up all tools and 
ladders. Few burglars carry many tools with 
them -- too often, they cam pick up whatever 
they need right on the job. 
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SECURING THE BUILDING ENVELOPE 


ET'S HOPE your exterior doors are in 
good-enough condition that they won't 
have to be replaced. There are many 
suitable reproduction doors on the 
market, but a new set of old-style doors could 
cost you a fortune. Look for thin wood 
panels, glass, a poor fit between door and 
frame, a weak or flimsy frame, and inadequate 
door thickness. The presence of these con- 
ditions doesn't necessarily mandate door re- 
placement. There are measures you can take to 
strengthen weak spots. 


PRACTICALLY ALL DOORS have thin wood panels, 
large glass windows, or both. Because either 
can be easily broken, you may consider shat- 
terproof glazing or high-security screening, 
or double-sided locks (all of which will be 
discussed later). 


A LARGE GAP between the door and frame can be 
closed by adding blocking between the jamb and 
studs. Remove the interior casing to expose 
the studs and the jamb -- there's usually at 
least an inch between them. Add solid wood 
blocking between the studs and jamb to close 
the gap. It's wise to add blocking even if 
there isn't a large gap. Adding a few solid 
blocks will reduce springiness in the jamb and 
make it more difficult to jimmy the door. 


REMOVE —— 


S0LIpD —K 
BLOCKING 


Strengthen weak door jambs by adding solid wood blocking 
between the studs and the jamb. 
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DOUBLE DOORS are especially problematic. 
Neither door has a solid jamb to lock into; 
instead, an active door locks into the thin 
edge of an inactive door, which itself is 
locked at top and bottom. The thin edge of 
the inactive door provides virtually no 
resistance to kicking or prying. 


"THE DOOR STIFFENER,” by J.T. Security 
Products, solves this problem. The design is 
simple -- two heavy steel plates that clamp 


"Perimeter security is paramount! 
If an intruder can get toa 
secluded window or door, he can 
work for however long it takes 

to defeat your defenses." 


onto each side of the door, providing tremen- 
dous reinforcement. It's available only 
through locksmiths. Adding steel plates isn't 
terribly sensitive, but it is less drastic 
than replacement. 


New Doors 


IF YOUR EXISTING DOOR is inappropriate, dam- 
aged beyond repair, or thin and weak, there 
are some things to consider about new doors: 


The door stiffener is sure to thwart this youthful intruder's 
attempts to gain forced entry. 


431 


è Stock door thicknesses at many retail out- 
lets are usually 1-3/8" and 1-3/4". On old 
houses, you may find doors from of 1-1/8" to 
2-1/4" or thicker, and everything in between. 
Large manufacturers and small shops that 
specialize in old-style doors are able to 
furnish 2-1/4"-thick or thicker doors on 
special order. It's a good idea to go with 
doors at least 2-1/4" thick even if it means 
repositioning the stops. 


è Quality and construction of wood doors var- 
ies greatly. Consult your dealer and compare 
sample doors carefully before buying. Be sure 
panel construction is high quality with 
sturdy, well-secured panel stops. 


Metal Doors 


METAL DOORS and frames are stronger than 
wooden doors and frames, but they're usually 
not used in a restoration project for aesthe- 
tic reasons. Nevertheless, for a secluded 
opening (i-e., one that's not a focal point of 
the house), your best bet may be a metal door 
with a mortise lockset. If you do buy a metal 
door, you must demand heavy-gauge metal to 
gain an appreciable advantage over a wood 
door. Insist on 16-gauge or thicker metal for 
the door, and at least 14-gauge for the frame. 


ONE DISADVANTAGE of steel doors is that 
they're normally available only as flush 
doors. Some of the available metal panel 
doors can be little more than tissue-thin 
sheet metal bonded to reinforced cardboard. 

In my neighborhood, the kids use them for dart 
boards. But if you shop around, you can find 
steel panel doors in 16-or 14-gauge thickness. 


ANOTHER DISADVANTAGE is that they don't mimic 
wood. Applying a real wood veneer is the most 
attractive solution, but it's expensive. Steel 
panel doors can be grained by do-it-yourself- 
ers, and two manufacturers (Steelcraft and 
Trusbilt) offer pre-grained steel doors, 


"I had the only doors in town 
that hadn't been bored like Swiss 
cheese for a succession of night- 

latches and cheap deadbolts.” 


High-Security Screen Doors 


I HAD THE ONLY exterior doors in town that 
hadn't been bored like Swiss cheese for a 
succession of nightlatches and cheap dead- 
bolts. And I wasn't about to violate those 
pristine doors. But we did have a security 
risk. All five exterior doors are thin, l- 
3/8" panel doors. The front door is half 
glass. Any burglar could kick out the panels 
and crawl right in. But replacing all five 
doors with thicker, authentic-looking doors 
would have been prohibitively expensive. 


WE OPTED TO KEEP our original doors, with 
original 1905 locks intact, One rear door was 
temporarily secured by an iron burglar-bar 
door. Ugly, but cheap, unobtrusive in that 
location, and easily replaced later. Three 
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The author's high-security screen door. 


other rear doors were protected by construc- 
ting a steel latticework porch (see box). 


THE FRONT DOOR was our biggest concern. It 
had to look authentic. A high-security screen 
door seemed the perfect solution. It provides 
a strong deterrent without replacing or 
completely hiding the entry door. Security 
screening is simply high-tensile strength 
stainless-steel screening that's custom fitted 
into a steel frame. All hardware and fittings 
are concealed. It's available from Kane 
Manufacturing (see suppliers box). 


WE SPECIFIED a high-security screen door with 
four deadbolts that are thrown simultaneously, 
a close-fitting metal frame and, of course, a 
high-security lock with a huge, old-fashioned 
bit key. It has its own heavy metal frame and 
makes the front entryway virtually burglar- 
proof. We added some gingerbread and brass 
hardware so that it looks more appropriate. 
It cost over $500 four years ago, but the 
peace of mind it has provided has been worth 
many times the price. We're able to open our 
front door and talk to strangers without fear. 


Windows 


OLD WINDOWS are difficult to secure without 
compromising their appearance. A good way to 
secure them is to plant a spanish bayonet or 
large cactus directly beneath each window -- 
burglars will quickly get the point that they 
are unwelcome. Seriously, planting abrasive 
or irritating foliage provides an inexpensive 
deterrent that won't alter period details. 


MANY INCONSPICUOUS, inexpensive locks are 
available. Window locks provide only limited 
security, though. If you live in a good 
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neighborhood, and your windows are visible to 
neighbors, these locks are adequate. I rec- 
ommend key-operated window locks. You have to 
weigh the hazard these locks may present in 
case of fire, but remember: any lock that's 
easily opened without a key is also easily 
opened by a burglar, particu- 
larly one who's in your house 
searching for an unseen way to 
remove your belongings. 


DOUBLE-HUNG WINDOWS are best 
locked with a security bolt 
that's mortised into the frame, This set-up 
allows the window to be locked even when it's 
partially open for ventilation, 

Another strong, inexpensive lock 

is a screw-type pin that screws 

the upper and lower sash to- 

gether. This lock is slow and 

inconvenient to use, and could (0) 
be an obstacle in a fire. Use 

it on seldom-used windows or to secure your 
windows before going away on vacation. 


CASEMENT WINDOWS may also be locked. While 
there are some surface-mounted locks avail- 
able, I feel that a simple, key-operated bolt 
mortised into the frame is best. It is inac- 
cessible to burglars and so inconspicuous that 
it will not detract from the best restoration. 


REGARDLESS of how you lock your windows, they 
will remain the most vulnerable points. So if 
you live in a high-crime area, you'll want to 
further secure them with one or more of the 
following security devices: 


@ WINDOW GRILLES (a euphemism for burglar 
bars) are perhaps the most common means of 
securing large openings. I've seen master- 
fully designed, exquisitely beautiful window 
grilles that fit right into the design of 
heavily-ornamented Victorian rowhouses, but 
these super-expensive creations are usually 
the exception. Most are downright ugly! I 
don't like them. 


@ UNBREAKABLE PLASTIC GLAZING is perhaps the 
most unobtrusive means of securing your win- 
dows. I strongly recommend Dupont's Lucite 
S-A-R". It's about half the weight of glass, 
doesn't yellow with age, and is extremely 
scratch-resistant. Many banks use it instead 
of bullet-proof glass. (I have a photograph 
of a bullet disintegrating as it hits the 
surface of a Lucite panel.) High-security 
“stained glass" windows can be faked using 
Lucite panels with Stained Glass Overlay”. 
This is a patented process available through 
franchised craftspersons. The result is said 
to look identical to genuine stained glass. 


e HIGH-SECURITY SCREENING provides perhaps the 
best protection for windows. Locks and Lucite 
won't do the job if a burglar is able to kick 
in the sash. Security screening is available 
in several wire and frame grades, giving you 
many levels of security to choose from. The 
screens are stainless steel, but can be pur- 
chased from Kane Manufacturing pre-enamelled 
in several neutral colors -- avoiding that 
“maximum security" look. 


NEXT MONTH: How to choose locks and alarm systems that 
provide superior protection without detracting from your 
house’s character. 


STEEL LATTICE 


An Example of Substitute Materials 
for Increased Security 


OUR BACK PORCH was originally enclosed with latticework. It has a door 
that opens directly into the house, and a staircase that leads to two other 
porches, each with a door to the house. It’s nice to leave these doors open 
for ventilation. 


THE LATTICE turned out to be a weak spot in our defenses. A burglar 
pried off some pieces to gain entry, allowing himself out-of-sight access to 
all three doors (none of which was terribly secure). We were unable to find 
new lattice more than 1/4" thick — not sturdy enough to resist attack. 
Local “‘restorationists” advised enclosing the porch with plywood and a solid- 
core door, | used 1/4” by 2” steel instead of wood. Although | would have 
preferred diagonal lattice (I think it looks better), | settled for horizontal/ 
vertical because of the difficulty in cutting steel plates diagonally. The 
original lattice was done this way, so at least it’s appropriate. 


THE MOST IMPORTANT consideration when working with steel is rust- 
proofing. Each piece was pickled with phosphoric acid to remove all traces 
of grease, then it was given a thick coat of zinc-chromate primer. This was 
followed by a top coat of enamel. Each piece was fastened to the framing 
with stainless-steel, tamperproof screws. All the pieces were joined with 
stainless-steel nuts and bolts wherever they intersected. 


MY WIFE AND I designed a matching door, which we built ourselves, It is 
two inches thick, with steel lattice sandwiched between layers of through- 
bolted, rock-hard Georgia pine. The door is hung on massive ball-bearing 
hinges, framed with 4x4 timbers, and secured with a heavy-duty mortise 
lock. Houses come and houses go, but that latticework porch isn't going 
anywhere. 


‘Addresses of Listed Companies 
ieee Mana we St, Kane, PA 16735 


Steelcraft, 9017 Blue Ash Rd., Cincinnati, OH 45242 
(513) 745-6400 
Trusbuilt, 2575 Como Ave., St. Paul, MN 55108 
(612) 646-7181 


Dupont Lucite: Ser nare Tae “plastics,” or call 
1 (800) 4LUCIT 
Stained Glass Overlay, 151 Kalmus Drive, Costa Mesa, CA 92626 
(714) 957-8188 or (800) 654-7666 


J.T. Security Products, PO Box 368, Temple City, CA 91780 
__ (818) 709-0857 
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BUYING a big, tough dog sounds 
like a fine way to protect your 
house, think about it some more 
before visiting a kennel. We 
got our dog shortly after we 
purchased an old house in an 


inner-city neighborhood. We thought we needed 
protection and after all, one of the reasons 
we bought a house was to escape from a succes- 
sion of landlords’ "no-pets" rules. Within 
two months she cost us substantially more than 
our insurance deductible and did more damage 
than a gang of vandals could have. What fol- 
lows are a few points I wish I'd known first. 


SELECTING A BREED 


IF YOU OWN a rambling farmhouse with a large 
tract of land, you can handle a dog that needs 
a lot of exercise. If, however, you live in 

a city row house, you will need to select very 
carefully. Dogs that need a lot of exercise 
can become stir-crazy house wreckers if not 
given daily, lengthy exercise. Do you really 
have time to run the dog for an hour per 
evening and every weekend? (Yes? Are you 
sure you're restoring an old house?) If you 
live in the city, chances are you'll want to 
avoid the sporting breeds (retrievers, set- 
ters, etc.) unless you're certain you have the 
time to properly work them. 


MOST OF YOU who want to buy a dog for protec- 
tion aren't interested in starting a guard dog 
company. So you want a dog you can handle 
safely without enrolling in a multitude of 
training classes. Simply put, you want your 
guard dog to be the family pet as well. Dif- 
ferent breeds have different characteristics, 
and within a breed, each individual dog has a 
unique personality -- usually affected by 
training. Some breeds are inherently too 
friendly and trusting to be effective guard 
dogs. Others are too mean and unpredictable 
to leave alone with young children. You'll 
want to choose and train a dog that falls 
between these extremes. 


by Danielle 
Schultz 


THE BEST PLACE to educate yourself on the 
general characteristics of pure-bred dogs is 
at your local library or bookstore. THE 
COMPLETE DOG BOOK is the official publication 
of the American Kennel Club. It's an excel- 
lent reference for anyone who owns or is con- 
sidering owning a dog. Once you've identified 
a breed you might be interested in, attend a 
couple of dog shows and talk to breeders and 
handlers. Most are more than willing to share 
their knowledge and can help you zero-in on a 
dog likely to have the characteristics you 
desire. 


SELECT A DOG whose size you can manage, but 
big enough to do the job. Some people claim 
that a small, yappy dog is an effective 
watchdog. (The last person to tell me that had 
his Yorkshire Terrier stolen in a subsequent 
burglary.) To protect its territory con- 
vincingly, a dog needs to be a minimum of 
about forty pounds. 


WHAT ABOUT A MUTT? When you buy a purebred 
dog, you're buying fairly predictable charac- 
teristics. My personal experience with mixed 
breeds leads me to believe that they're calmer 
and friendlier than pure-bred dogs. This 
makes the dog a good pet, but a poor guard 
dog. Also: Some dogs discourage intruders 
just by their appearance. It's hard to guess 
what a mutt will look like when it grows up. 


PREPARE YOURSELF 


THE YOUNGER A DOG is, the longer it will take 
to housebreak it. If you're accustomed to 
small dogs or cats, you may be surprised at 
how much more important early housebreaking is 
with a large-breed dog. 


I MUST CONFESS that the only dog I had ever 
owned was a toy poodle, when I was a child. I 
was totally unprepared for the work of train- 
ing and handling a large-breed pup. Sasha was 
six pounds when we bought her at six weeks. 
Within a few weeks, she was over twenty 
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pounds. Her...let's say, output increased 
accordingly. We maintained a mop, bucket, and 
shovel on every floor of the house. We tried 
confining her to a smaller area -- she went 
berserk. She chewed a leg off the kitchen 
table, she ate a can of putty, she learned to 
open the freezer door and help herself. She 
screamed (as opposed to bark, cry, or whimper) 
anytime we were out of her sight. She ate 
woodwork, she ate part of a door. 


SERIOUS TRAINING of your dog can't begin until 
at least six months. Oh sure, you can teach 
him a couple commands much earlier, but you 
can't truly rely on consistent behavior at 
such a young age. Be prepared for the 
tremendous strength large-breed puppies can 
have. And make provisions to keep them away 
from valuable objects. 


WHEN YOU BUY a large dog, you're acquiring a 
potentially dangerous weapon. You must plan 
the time for obedience training for yourself 
and the puppy. Investigate the local 
obedience classes and enroll as soon as the 
dog is old enough to be accepted. You can't 
just send a dog off to school and expect it to 
come home trained; your participation is 
essential, so be sure you'll have the time, 


THE VERDICT 


IS IT WORTH THE TROUBLE? For us it was. But 
we were animal lovers to begin with, and 
although we went into it blind, we remained 
patient and learned as we proceeded. Of all 
the people on our block who are restoring 
houses, we're the only ones who own a guard 
dog. I don't think it's a coincidence that 
we're also the only ones who haven't been 
burglarized. 


SASHA'S NOT TRAINED to attack, but I think she 
would if one of us were struggling with an 
intruder. Our heating contractor spent about 
ten minutes atop the fence when he walked into 
“her backyard" unexpectedly. She takes her 
job seriously, is very loyal and loving (to 
us), and she never complains about the mess we 
make as we restore our house. So if you're 
patient, and willing to take time to train and 
exercise the dog, you're likely to acquire an 
excellent protector and companion. Just 
remember to raise the puppy before you sand 
the floors! 


BEWARE OF DYSPLASIA 


HIP DYSPLASIA is a common condition in large-breed dogs. Hip dysplasia is 
an inherited condition that ranges in severity between individual dogs. The condi- 
tion is marked by a deformity of the hip joint causing a poor fit of the femur in the 
hip socket. Even mildly affected dogs will experience pain and loss of mobility. 

BECAUSE IT IS a congenital defect, you can pretty much assume that a dog 
will be free from the condition if its ancestors weren't afflicted. The condition can 
skip one or more generations, though, so just checking the dam and sire won't give 
reliable results. 

THE ORTHOPEDIC FEDERATION of America (OFA) tests the large-breed 
pups of licensed breeders and certifies them free of any signs of the disease. This 
certification isn’t a guarantee that the puppy will not develop dysplasia, but the 
chances are significantly lower than for an uncertified pup. Insist on this certifi- 
cation when you buy a large-breed puppy. If you encounter problems, contact 
your local A.K.C. chapter or your local veterinarian. 


A SAMPLING OF 
SUITABLE BREEDS* 


German Shepherd 

Perhaps the pre-eminent guard dog breed in 
this country, and with good reason, A 
properly trained German Shepherd exhibits 
” aggressive behavior only under extreme 
conditions, as when its handler is being 
attacked. German Shepherds are ex- 
tremely loyal and exercise good “judg- 
ment” in sounding an alarm (i.e., they 
won't keep you up all night barking at 
anything that moves). 


As a whole, Dalmatians are ideally suited for 
watchdog duty. The breed strikes a nice 
balance between friendliness toward strang- 
ers and a desire to protect its territory. This 
makes the dog a most reliable alarm. If a 
passerby stops to say “Hi” to the dog, he'll 
be responded to with curiosity or indiffer- 
ence. If an interloper starts to climb the 
fence, the Dalmatian will let you know, 


Collies are a friendly, playful breed of dog. 
It is rare to find a vicious Collie, Neverthe- 
less, they take seriously their role of family 
protector by discouraging trespass with a 
piercing bark. These characteristics make the 
Collie an ideal night sentry for families that in- 
clude young children. Collies enjoy the com- 
pany and attention of children as much as 
children are delighted with the dog. 


Doberman Pinscher 

Dobermans have received a lot of unwarranted 
bad press, being unfairly labelled as vicious. The 
breed does take well to aggressive training, and 
so has been used as an attack dog by police, the 
military, and security firms. Dogs that have 
been trained to attack should be supervised only 
by the most knowledgeable handlers. You do 
not need an attack dog to guard your property. 

Doberman Pinschers that have not undergone vigorous attack training 

are very affectionate and loyal. They make excellent companions and 

will display aggressive behavior to humans only when their “family” 

is in physical jeopardy. 


Samoyeds are one of the most strikingly beauti- 
ful breeds. They also have a disposition that lends 
itself equally well to dependable watchdog or lov- 
ing family pet. The Samoyeds are an old breed, 
and have worked for and protected man for many 
centuries. This association has created a modern 
animal that is adaptable to many roles and has un- 
erring loyalty to its master. They too discriminate 
well between strangers who do or do not belong. 


* This is by no means an exhaustive list of those breeds which make 
good family guards. Many other breeds have a temperament that 
strikes a fine balance between family pet and protector. Familiarize 
yourself with the breeds you have an interest in before investing in 

a pure-bred dog. 


The Old-House Journal 


435 


Í 
EAR FELLOW OLD-HOUSER: 


T A X ASLSE RI 


To our professional readers: This 
is your last chance to take a tax 
deduction on your business- 
related OHJ sub! In all proba 
bility, the deduction will not be 
allowed after Dec. 3, 1986 


For maximum savings, price guar 
antee, and deduction, renew now 
(or sign up!) for three years 

only $4 (We will extend your 
unexpired subscription for the 
full term.) Enclose a check and 
the information from your mail- 


ing label in the postpaid envelope. 


Wi the holiday season is upon us again, If you're like me, you scarcely have 
time to spend with those on your Christmas list, much less window-shop for 
each of them, Old houses are a joy, but restoring one while going to work every 
day to pay for it leaves very little free time! 

That’s where OHJ comes in We've assembled the following supplement to make 
your shopping faster and easier. Init, you'll find the perfect gift for your old-house- 
loving friends. You can order the full set of OH) Yearbooks, or the right tools fer 
stripping paint, or three new books on decorating, which were hand-picked by the 
editors. That means you'll find the right gift whether your friends have just moved 
into an older home, are well along with its restoration, or ready to purchase the 
last furnishings. 

Sending your friends gifts from OHJ helps us, too. We may have a color cover 
now, but we're not exactly a mainstream magazine. We don’t sell new subscriptions 
with clever TV commercials or free digital watches, We need your help to spread 
the preservation message — and to be a healthy, growing publication. 

Remember the way you felt when you discovered OHJ? Grateful for the help? 
Why not show someone you care with a gift subscription to OHJ? For less than the 
price of a shirt that doesn’t quite fit, they'll get a handsome card identifying you as 
the donor of their subscription. And throughout 1987, they'll be reminded of 
your thoughtful gift with each new issue of OHJ. Not only that, but they'll also 
gain a special appreciation for their old house, like you have for yours. 

Friends and family think you're crazy for living in an old house? Buy them a 
shirt that doesn’t quite fit, and indulge yourself instead. There are new items 
here, too. Like the all new, bigger-than-ever 1987 edition of the OH) Catalog. With 
1,423 companies that provide over 10,000 products and services, it'll help you ful- 
fill future gift lists. 

Thank you for your support. Happy Holidays! 


Yours, 


atricia Poore 
Editor 


P.S. If you have LOTS of old-house-loving friends, you can save big bucks by giving 
more than one gift subscription, See details on page IX in the supplement. 
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10 YEARS OF THE OLD-HOUSE JOURNAL 
IN BOUND VOLUMES 


The OHJ Yearbook set contains 
every article, source, and tip we've 
published since 1976. These bound 
OHJ back issues are restoration’s 
only Encyclopedia: 2,164 pages, 
meticulously indexed. The Year- 
book set is the most complete and 
authoritative compendium of 
restoration know-how available 
anywhere. 


When you order the complete set, 
you save $56 over the price of the 
volumes purchased separately. 
And we'll also include, FREE, the 
new OHJ Cumulative Index 
($9.95 separately). 


Total cost of the 10 volumes is 
only $108. That’s about the price 


of a three-hour consultation with 
a preservation professional. Not 
to knock the value of professional 
consultation, but consider: (1) You 
can “consult? your OHJ Year- 
books any hour of the day or 
night; (2) You can go back to 
them as often as you wish for no 
added cost; (3) There’s more infor- 
mation in the 2,164 Yearbook 
pages than any single person — pro- 
fessional or homeowner — has at 
hand. 


For a sampling of information 
you'll find in the Yearbooks, take 
a look at the editorial contents of 
back issues listed on the next 
three pages. 


II 


BACK ISSUES 


The how-to information in OHJ back issues never goes out of date. 
Most issues are still in print, at just $2.50 each. Or all issues — 
1976 through 1985 — are available in money-saving Yearbook sets. 


1976 


JANUARY 1976 

Refinishing Paint-Stripped Woodwork 
Steps In Neighborhood Preservation 
Repairing Window Sash 

A Row House 

Hand-Hewn Beams (source) 


FEBRUARY 1976 

Co-Existing With Old Pipes 
Lyndhurst Restoration 

Tips On Storm Windows 
Preserving Exterior Woodwork 
Gothic Decoration 


MARCH 1976 

Early American Kitchens 
ing A Fireplace Damper 

Correct Fireplace Shapes 

American Folk Decoration 

Helpful Publications 

Colonial Bricks (source) 


APRIL 1976 


Victorian Kitchens wt 
Woodwork Reg AN Clinic 
Mouldiner .¢ È Sy Hand 

An yt OL kitchen in The City 
Ma OV . Plate Rail 

MAY 1976 


Lighting A Colonial House 
Restoration Health Hazards 
Dealing With Calcimine Paint 
An 1848 Farmhouse 
Caulking Wood Cracks 


JUNE 1976 

Exterior Painting: Part | 

Fixing Sagging Shutters 
Installing New Joists 
Wood-Destroying Insects 
Painted Vs. Stripped Woodwork 
Fitting Your Flue For A Damper 


JULY 1976 

Exterior anne Part I 
Using Historical Wallpaper 
Properties Of Exterior Paints 
tenn The Old House 


Faucets (source) 
AUGUST 1976 
‘Common Problems With Double-Hung 
Windows 
19th Century Exterior Colors 
Types Of Insulation 
Reconstructing A Log House 
Removing Window Sash 


SEPTEMBER 1976 

Living With 19th-Century Stoves 
Insulating The Old House 

Remedies For ‘Dark, Ugly’ Woodwork 
Reconstructing Shutters 


OCTOBER 1976 

yun The Old House 
A ieval House 
Operating A Coal Stove 
Restoring Porch Spindles 


NOVEMBER 1976 

Creating A Victorian A csc 
Cutting & Using Wall Stencils 
Building A New ‘Old House’ 

Preparing A Wall For Painting 
How To Clean A Fireplace 


DECEMBER 1976 

Unique Old-House Heating System 
Decorating With Wallpaper 
Restored 1900 Exterior 

Think Before You Rip It Out 


1977 


JANUARY 1977 

The Queen Anne Home 

Guidelines For Rehabilitation 
(Secretary Of Interior) 

Removing Linoleum Paste 

Reviving Old Mirrors & Glass 


FEBRUARY 1977 ¿+ 
Pre-1840 Lands 

Basic Timbro Ahing 

Final Fi $ On Wood 
Ine Qe Fireplace Damper 
FOX, For Colonial Garden 


MARCH 1977 

Tudor Houses 

Advantages Of Tung Oil 

Unsticking Rolling Doors 

Plugging Cracks In Floorboards 

Designs For Victorian Wood 
Fences & Gates 


APRIL 1977 

Victorian Landscaping 

Resurfacing Sinks & Tubs 

Caring For Antique Plumbing Fixtures 
19th Century Windmill Tower 
Refinishing Wood Floors 


MAY 1977 

Repairing Old Chimneys 
Removing Stains From Masonry 
Restored Michigan Inn 
Restoring Picture Frames 


JUNE 1977 

Victorian Fountains & Urns 

Fire In A Greek Revival 
Preparing Plaster For Painting 
Removing Spots On Woodwork 


JULY 1977 

Late 19th Century Decoration 
Restoring Marble Sinks 

face Cracks In Plaster 

Simple Fireplace Damper 

Conservatory Fountains 

Removing Black Spots From Woodwor 


AUGUST 1977 

Roofing With Wood Shingles 
Chemically Stripping Wood Floors 
Restored Stone Farm House 

Hiding An Air Conditioner 

Back To Basics Housewares (source) 


SEPTEMBER 1977 
Energy-Efficient Old Houses 
Bungalow Style Houses 
Removing Paint From Fireplaces 
Portieres 

Making A Draft Excluder 


OCTOBER 1977 

Preserving Wooden Columns 

Using Wood Stoves Safely 
Duplicating Cut Glass 

Keeping A High-Tank Toilet Working 
A 1750 Frame House In VA 


NOVEMBER 1977 

Guide To Reproduction Fabrics 
Sai Koerda To An Old House 
Stenciller's Art In Indiana 
Glossary Of Historic Fabric Terms 


DECEMBER 1977 
The Co-Insurance Trap 
Mouldings For Storage Units 
Removing Paint From Fireplace Brick 
Making A Plate Rail 
Simulating Lincrusta-Walton 

With Embossed Paper 


1978 


JANUARY 1978 «* 
The Colonial ays i House 
Heating Wg ireplace 

‘OF. tating From Brass 
Bi .6 A High-Heat Fire 
coming Musty Odors 


FEBRUARY 1978 

Removing Woodwork For Stripping 
An Old-Fashioned Garden 

Catslide In North Carolina 

Cures For A Wet Basement 
Re-Anchoring A Plaster Wall 


II 


MARCH 1978 «* 
Old SOAS 1920 
Planting A,'@ barden 
PRUNTE Rn O 

2 ainscot 
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Wassing A Porch Floor 


APRIL 1978 

History Of Window Glass 
Lightning Protection 
Burglar Alarms 

Log Farmhouse Restored 
Glass Glossary 


MAY 1978 * 
Old-House Solar Ser 
‘oofs 


Decay In Shi 

Finishi © Soran Parlor 
Prong O txterior Doors 
Movs An 1834 House 


JUNE 1978 

The Kitchen Compromise 
Restoring Porch Latticework 
Southern Classic In Georgia 
Victorian Window Gardens 
An Inexpensive Wainscot 
Beware ‘Lightning Experts’ 


JULY 1978 

The American Farmhouse 
Painting Tips 

Alabama's Old Houses 
Gluing Chairs 

Etched Glass History 


AUGUST 1978 

Sweeping Chimneys 

Using Wood Preservatives 

A Restored Queen Anne 

Stair Rods Conserve Carpets 
Fitting Wainscot To Curved Walls 


SEPTEMBER 1978 

Installing A Hot-Air Heating System 
Painted Window Shades 

Jefferson Colonial In Virginia 
Patching Cast Iron Pipe 

Cleaning Old Glass 


Gluing Chairs 
OCTOBER 1978 * 
Kitchen Cabi a-e Old House 


A Restored Co@¥iiia Beauty 
Fireplacegg Gace On The Same Flue 
Sprug<, Sp Old Radiators 

AQMored Paint 

NOVEMBER 1978 

Victorian Christmas Decorations 

Fancy Bevelled Glass 

Reviving Old Lighting System 

Patching Problem Cracks 

Decorative Glass Publications 


ž liila : 


DECEMBER 1978 

The Art Of Graining: Part | 
(Materials, Preparations, & Patterns) 

Bracing Up An Old Building 

Duplicating Ornamental Plaster 


1979 


JANUARY 1979 

Coal Burning Stove In A Fireplace 
A Farmhouse In Illinois 

Cleaning Marble Mantels 

The Art Of Graining: Part II 
Fireplace Safety 


FEBRUARY 1979 

Choosing A Victorian Fence 
(Iron & Stone) 

Restoring Damaged Plaster 

Tenement To Townhouse 

Cape May Handbook (review) 


MARCH 1979 

How To Install A Tin Ceiling 

Taping & Sanding Plaster 

We Fences 

Disconnecting Hot Water Radiators 


APRIL 1979 

The Interpretive Restoration 
Building A Picket Fence 
Removing Painted Wallpaper 
Identifying Fake Marble 
Repairing Cast-Iron Waste Pipes 


MAY 1979 

Cooling The Natural Way 

Removing Old Linoleum Paste 
Interpretive Restoration: Case History 
Glossary Of Old-House Parts 
Painting Tips 


JUNE 1979 

Repointing 
Mid-191 Wrest Century Wallpapers 
Removing Exterior Paint 
Self-Stripping House 
Making Soft Mortars 


JULY 1979 

Repairing Stucco 

A Federal House Redeemed 
Re-Creating Plaster Tracery 
Sealing Fence Posts 
Steaming Wallpaper 


AUGUST 1979 

Restoring A Colonial Roof 

Peeling Problems On Shutters 
Window Shades Reduce Heat Loss 
Painting Galvanized Metal 


SEPTEMBER 1979 

Making A Flue Liner 

Avoiding Fly-By-Night Contractors 
Roof Leak From Condensation 
Sand Paint 

Refinishing Clinic 

Patching Metal Gutters 
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BACK ISSUES 


OCTOBER 1979 
Maintaining Build-in Gutters 
Carpenter ic Revival 


Annunicators, Bells, & Speaking Tubes 


Tung Oil Defeats Brass Tarnish 


NOVEMBER 1979 

The Craftsman House 
Troubleshooting Old Bell Systems 
Maintaining Gutters: Part II 
Moving Historic Buildings (review) 
Stripping Paint With Heat Gun 


DECEMBER 1979 

Fixing Double-Hung Windows 
Restoring A Block In Chicago 
Gold Leaf House Numbers 
More On Flue Liners 


1980 


JANUARY 1980 

The Federal House 

Rotten Window Sills 

Patching A Golden Oak Door 
Testing Dip-Stri Wood 
Modern Vs. Traditional Materials 
Canvassing A Porch Floor 


FEBRUARY 1980 
Cast Iron Repair: Part | 
More On Double-Hung Windows 
A Queen Anne In Eau Claire 
Refinishing Clinic 
pases Caulk & Grout 

ly Of Cast Iron Newels 


MARCH 1980 

Creating A Victorian Kitchen 
Cast Iron Repair: Part II 
Dissipating Cat Odors 

A Catalog Ice Cream Parlor 


APRIL 1980 

Vinyl & Aluminum Siding Hazards 
A Fancy Picket Fence 
Reproducing A Plank Floor 
Beware Lead Paint Removal 
Stacking Wood For Drying 

Wood Splice joints 


MAY 1980 
Pepe Slate Roofs 

late Quarries 
A Slater's Dictionary 
Technological Trashing 
Making Victorian Drapery 


JUNE 1980 

Urban Front Gardens 

Setting Tiles In Concrete 
Expansion Joint For Metal Gutters 
Slate Roof Case History 

Paint-On Vapor Barriers 

Wood Filler For Exteriors 


JULY 1980 
laying Brick Walks 

ing A 19th Century Pantry 
Screen Door Patterns 
Casting Iron Fence Parts 
Architectural ‘Enrichment’ 


AUGUST 1980 

Rehabilitating Log Houses 

Getting Your House In The 
National Register 

Taking Down A Ceiling Medallion 

Restored Texas Beauty 

Water Damage In Chimney 


SEPTEMBER 1980 

SPECIAL ISSUE: ENERGY 
Insulation For House 
Secrets Of Ca: oe 5 

Practical “ R Yerstripping 
Wherg O3 Fits In 


‘ov? And Misfortunes 
Wat To Do About Windows 
Energy-Saving Priority List 


OCTOBER 1980 

Saving Your Old Plaster Ceiling 
Hints On Paint Preparation 

A Timber Frame House 
Preventing Ice Dams 

The Gilder’s Art 


NOVEMBER 1980 


t 


Old-Fashioned Christmas: Decorating 


Choosing Paint Equipment 
Wood Stove Fire Hazards 


Adjusting A Hot Water Heating System 


Sanding A Parquet Floor 
Cosy Corners & Inglenooks 


DECEMBER 1980 
Pattern Book Architecture 


Making An Old Furnace Fuel-Efficient 


Strate For Interior Painting 
Turkish Corners 

Traditional House Framing 
Painting Windows & Doors 
1980—Index 


1981 


JANUARY 1981 

Italianate Architecture 

Dangers Of Sandblasting 
Sensitive Restoration Guidelines 


ing Sloping, Squeaking Old Floors 
Fr A Kitchen 


Arc Welding Basics 


FEBRUARY 1981 

Floors: Is Sanding Necessary? 
Roofing: Repair Or Replace? 
italianate-Style Interior Decoration 
Build A Metal Hairpin Fence 
Dumb-Waiters 

Fixing Old Floors: Sub-Floors 


pe eee 


MARCH 1981 

Hk gd & Ls as age Roofing 

Back To Meadows 

Fixing Old Floors: Floorboard Repairs 
Demystifying Wood Staircases 
Turn-Of-The-Century Chintz Decorating 
Products For The Italianate House 


APRIL 1981 
SPECIAL ISSUE: EER PAINTING 
Selecting Appro i „olors 
Determining Eee tial Colors 
Preparating ‘ming, & Painting 
BERS “cterior Paint 

Oo Of Paint Failure 
Kries Paint Colors (review) 


MAY 1981 

Cracks: Determining The Type 

Restoring A Greek Revival House 

Defeating Wood Decay 

Picking A Floor Finish 

High-Tank Toilet Replacement Parts 
(source) 


JUNE 1981 

Wet Basements: Part | 

Insect Control 

Window Box Gardening 
Solutions To The Pigeon Problem 
Repairing Balusters & Handrails 


JULY 1981 

Making Ornamental Wood Screens 
Cracks: Identifying Causes 

Treating An ‘Old’ House Sensitively 
Repairing A Stair Newel 

Beware Polyurethane Outdoors 


AUGUST 1981 
In Praise Of Porch’ 
Solutions KA Rats Part Il 
Restoring ial Revival 
Many "Ot e Porches 
\) }. Design Failures 
From Readers & Editors 


SEPTEMBER 1981 

SPECIAL ISSUE: ENERGY 

Is The Old House Ready For Solar? 
An Energy-Efficient Old House 
Energy Audits & Contractors 
Energy-Saving Fundamentals 
Heating Alternatives 

Energy-Saving Products 


OCTOBER 1981 

Moving An Old House 

Restoring Crumbling Porches 
Historical Gardening: Vines 
Refinishing Clinic: Step-By-Step Chart 
Introducing Remuddling 


NOVEMBER 1981 

Old-House Security: Part | 

Restoring An 1835 Greek Revival 
Victorian Christmas Tree Decorations 
Tuning Up A Steam Heating System 
Reviewing Rehabilitation Guidelines 


*¥ Out-of-print issues are still available in the Yearbook for that year. 
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Gazebos (sources) Electrical Leakage (Latrobe Stove) 
Kitchens, 1899-1930 DECEMBER 1983 Restoration Calamities In Nebraska 
APRIL 1982 Foundation Shoring & House jacking How To Glaze Walls Picking Clear Finishes For Woodwork 
SPECIAL ISSUE: WINDOWS Fixing Sagging Plaster Restoring A Queen Anne Repairing Ornamental Concrete Block 
ltek bree E Restoring An 1887 House The Perfect Drywall Patch Source For Push-Button Switches 
Illustrated Winder ex -sary Victorian Washstands 
Installing Meg QW atherstripping MARCH 1983 Keeping Wood From Rotting DECEMBER 1984 
Storm Wo ' Options Making Wood Venetian Blinds 1983—Index Running Plaster Cornices 
MRA pair Basics Battling Mildew In Virginia Old-Fashioned Christmas Customs 
NOV Insulation Replacing A Tread Or Riser Building A Brick Bake Oven 
Anatomy Of A Double-Hung Window  Post.Victorian Dining Rooms Gothic Revival Style (illustrated) 
Windows & Related Products 48 Paint Stripping Tips SHPO Offices (Ore. through Wyoming) 
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Epoxy For Wood Repair American Wood-Shingle Thatch’ Usini Heat Plate JANUARY-FEBRUARY 1985 
Historical Metal Fencing (sources) Substitute Roofing Materials The Prairie Style Zipang Pan From Masonry 
Historical Paint Colors (sources) How To Repair An Old Roof Victorian Porches A pilaa emi zen Story 
Safety Precautions Restoring A Parquet Floor si few Gun 
JUNE 1982 Flashing A CUr Gilustratedi BATE Rumford Fireplace Installation 
Electrical Capacity Maintenance Checklist MARCH 1984 Art Deco Houses 
Restoring A Queen Anne Roofing Products And Manufacturers Building A Circular Tower Do You Need An Engineer? 
Plaster Resurfacing: Glid-Wall Thinking Polychrome Baking In A Beehive Oven 
Renewing A Marbleized Mantel MAY 1983 Renewing Old Bathroom Tile 
Bathrooms With Character inks Repairing Rolling Pocket Doors Victorian Showers & Tubs MARCH 1985 id 
Period Inspired Tubs, Showers, & Sinks Romantic English Revival Style Reading The Queen Anne House Standing Seam aw Koofs 
(sources) Making Gravel Walks & Driveways OH} Grane g Srs 
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Princess Anne House Stencilling Secrets Sheathing A Circular Tower 
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Restoring An 1835 Victorian 

Patching Brownstone 

Bathroom Accessories (sources) 
To order single copies at $2.50, use Order Form in the middle of this issue. 
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PLASTIC HEAT GUNS AREN'T SO HOT.. 


H eat tools are the best way to strip paint, and ABOUT HEAT STRIPPING 
OHJ has been encouraging their use since 
1976. Lately — sensing a big market — some major 
consumer toolmakers have introduced plastic heat 
guns into hardware stores and home centers. These 
hardware store heat guns are “homeowner-grade”’, 
made of plastic and low-cost components to keep 
the price at what retailers feel is an attractive level. 
However, these plastic tools don’t have the 
paint-stripping capacity or ruggedness that heavy-duty 
stripping requires. The OHJ editors have tested every 
heat tool on the market. We found that the two best 
ones are not generally available in stores. So, for our 
readers who want the best, we offer the Master 
HG-501 Heat Gun and the Hyde Electric Heat Plate. 


THE HG-501 HEAT GUN the red, all-metal Master HG-501 is the original 


paint stripping heat gun. Over 11,000 have been purchased by OHJ readers since 1976; 
it's a rugged industrial tool with a proven record of reliability. Based on independent 
tests by OHJ and Family Handyman, the HG-501 does the best job and lasts the longest. 
The all-metal HG-501 operates at 500-750°F. (higher temperatures may volatilize the 
lead in old paints). It has a rugged die-cast aluminum body and draws 14 amps at 

120 volts. 

The HG-501 is the most versatile heat tool; it'll strip paint from any surface. It’s 
especially valuable on mouldings and carved work where you want to push heat down 
into recesses. The HG-501 pays for itself quickly; its price ($77.95) is about the same as 
3¥2 gallons of good paint remover. 


THE HEAT PLATE is the best tool for stripping broad flat surfaces, 


such as clapboards, door panels, baseboards, etc. Its wide-area electric coil 
heats about 12 sq. in. at a time by radiation. (The heat gun, by contrast, has a 
blower that pushes hot air against the paint.) The Heat Plate is light (24 oz.), 
making it easier to hold for long periods than the heat gun. The Heat Plate 
has sturdy all-metal construction and no moving parts, so it’s virtually 
maintenance-free. The Heat Plate is safer than a propane torch or heat gun 
around hollow partitions, such as cornices, walls, etc. (Hollow spaces often 
contain insulation, rodent nests, etc., that can be ignited by a flame or hot-air stream.) The Heat Plate draws 7 
amps at 120 volts, and heats paint to 550-800°F. It costs less ($41.95) than the heat gun, so if you have mostly 
flat surfaces, the Heat Plate is the way to go. Of course, having both tools on hand makes most jobs go faster. 


eat tools soften paint so you can 
scrape it off with a putty knife. The 
stripped paint solidifies into crispy flakes, 
which are easily swept or vacuumed — 
unlike the messy slime you get from 
chemical strippers. Heat stripping works 
best on thick prs of paint. Heat is NOT 
recommended for removing shellac or var- 
nish (use chemicals instead). Heat tools will 
remove about 98% of the paint; a one-coat 
cleanup with chemical stripper takes off 
any paint residue plus underlying varnish. 


Bah beat tools come with 4 pages o operati Instructions and 2 Of safety data compiled by the OHJ editors, The 
‘ose Journal is the only striping tool sup that provides full Fok geil DENAR A wn ave 
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NEW DECORATING BOOKS 


VICTORIAN 
SPLENDOR 


by Allison Kyle Leopold 


With gorgeous photos of today’s Vic- 
torian-inspired interiors, Victorian 
Splendor chronicles the social history 
of the Victorian interior. It covers 
every room in the house: kitchens, 
bathrooms, dining and drawing rooms, 
even “special” rooms like conserva- 
tories and music rooms. More than 
150 photos depict livable, functioning 
interiors that capture the flavor of 
Victoriana, be it simple Victorian 
Country or dramatic Rococo. Con- 
temporary lighting, appliances, and 
other necessities have been tastefully 
integrated; you’ll get many great deco- 
rating ideas from this volume, 


Also included are a source list and a list 
of Victorian homes open to the public. 
Softcover; 272 pages; $21.95 


ICTS 


VICTORIAN 
INTERIOR 
DECORATION 


by Gail Caskey Winkler & Roger Moss 


The authors pored over thousands of 
pages of primary source material to 
produce this book, It tells the serious 
restorer exactly how the Victorians 
decorated their homes: what materials 
were available, how and where those 
materials were used, in what kinds of 
homes. The book is divided into four 
eras: 1830 to 1850, 1850 to 1870, 
1870 to 1890, and 1890 to 1900. 
Floors and floor coverings, ceilings, 
woodwork, window treatments, and 
wallpaper all receive equal attention. 
There’s a comprehensive glossary, plus 
numerous color illustrations, including 
both photos of today’s restored Victo- 
rian palaces and artwork from 19th- 
century catalogs and magazines. 
Hardcover; 144 pages; $32.95, 


a VICTORIAN n 
ÎNTERIOR DECORATION 


(AlL CAsKEY WiVKLER ANDROGERW. Moss 
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DECORATING 
WITH 
PAINT 


by Jocasta Innes 


Decorating with Paint (by the author 
of the best-selling Paint Magic) explains 
how to achieve all the wonderful ef- 
fects of paint, from faux marbre to 
spatter to trompe l'oeil. The instruc- 
tions are straightforward, the materials 
easy to obtain, and the techniques 
simple. Some great-looking finishes 
require no more than rubbing a rag 
along the wall. Floors, ceilings, and 
furniture are also discussed. And there 
are full-color photos of room settings, 
which give ideas for paint placement 
and color combinations. This is a 
generously illustrated, eminently prac- 
tical volume, whether your house is a 
Saltbox in need of Early-American 
stencils or a Queen Anne crying out 
for a decorative frieze. 

Hardcover; 191 pages; $27.95. 
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1987 OHJ CATALOG © xtc 


Just off the press! 


BUYING 
GUIDE 


Our new book makes it easy to find everything you need for your old house! 


Yuu know what a 


struggle it is to hunt 
down all the parts and 
materials your house 
needs. Now help is at 
hand! You can know 
as much about hard- 
to-find sources as the editors of The 
Old-House Journal. 

We’ve just finished a massive up- 
date of our source files... and put 
all our new information between 
two covers. The resulting 240-page 
OHJ Catalog is the “Yellow Pages” 
for the old-house market. 

You'll find 1,423 companies 
listed — including 255 brand-new 

È discoveries. And 631 of the other 
listings have important changes 


and new information. 
You'll find sources for 
everything from slate 
and tile roofing mate- 
rials, to  period-style 
windows, to authentic 
wallcoverings . . . and 
much, much more. Over 10,000 
products in all. 

The 1987 OHJ Catalog is a great 
gift for any old-house-loving friend. 
It’s an even better gift for your own 
house. The regular mail-order price 
of the OHJ Catalog is $14.95. But 
as an OHJ subscriber, you pay only 
$11.95 for our unique sourcebook. 
To order, use the Business Reply 
Envelope you'll find in the middle 
of this issue. 
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Save On Holiday Gift Subscriptions 


Finally, you were in touch with people who had the same interests and prob- 
lems. When you give a gift subscription, you pass that excitement along to friends 
Now's the time to take advantage of a gift discount. 

First subscription is at the regular $18. (This can be your own renewal.) Second 
subscription is $15. Third subscription is only $12. And the fourth subscription a 
mere $9 —— you save 50%! 

All gift subscriptions include a Greeting Card with your name hand-lettered as 
the giver. Note: We must have your order BEFORE DEC. 10 for the gift card to 
arrive before Christmas. 


Revere how excited you felt when you discovered the Old-House Journal? 


First SEND GIFT SUBSCRIPTION TO: Fourth SEND GIFT SUBSCRIPTION TO: 
One-Year One-Year 
Subscription | Name Subscription | Name 


$18 Address Address 


nter 
Amount} City __ State. Zip. City. State Zip. 
Here 
$ Check If This Is A Renewal [_ | Check If This Is A Renewal 0O 


Second SEND GIFT SUBSCRIPTION TO: YOUR NAME AND ADDRESS HERE: 
One-Year 
Subscription | Name. Your Name 


$15 Address TOTAL | Address. 


Enter AMOUNT| _ 
Amount] City State Zip ENCLOSED | City. State Zip. 
Have To make sure the gift card arrives in time for 


r Christmas, return this form and your check before 
Check If This Is A Renewal [_] December 10, 1986, 


Third SEND GIFT SUBSCRIPTION TO: 
One-Year With every Holiday Gift Subscription, 


Subscription | Name $ we will send a handsome Greeting Card 


is with your name hand-lettered as gift donor. 
$12 Address. 


Enter Your name as you want it to appear on 
Amount] City State Zip. Gift Card: 
Here 


$ Check If This Is A Renewal {__] FROM: 
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How The OHJ Professional Subscription Was Designed 
For Professionals, By Professionals 


By Patricia Poore 
OHJ Editor 


The occasion was a meeting of the As- 
sociation for Preservation Technology, an 
international organization of 2,000 mem- 
bers. I serve on its Board of Directors. 

During the meeting, architect Max F in- 
terjected a few comments about The Old- 
House Journal. “You have back issues 
bound into books, don’t you?” he asked. | 
said yes, and he continued, “I have a sub- 
scription but I'd like the Yearbook every 
year, too. My staff cuts up the issues to file 
articles or product information. Besides, 
we're always taking them out into the field 
for contractors to use. By the end of the 
year, there's nothing left to put on the refer- 
ence shelf! 

“You ought to have some sort of deal so 
that your professional readers get the OH} 
Yearbook automatically. Then we can have 
an indexed, bound volume of just the 
editorial material for reference” 

Michael L., an engineer, added, “Sure! 
And why don't you throw in the Catalog, 
too? My office needs one every year, and 
it would be easier to order the Yearbook 
and Catalog together’ 

“It could be part of a Professional Sub- 
scription to the magazine!’ someone else 
concluded. 

There was immediate concurrence 
around the table: If you're among the one- 


third of our readers who routinely use OH) 
as a “tool of the trade,’ it would be more 
convenient and efficient to order the sub- 
scription, the Yearbook and the Catalog all 
at once. 

And so the OH] Professional Subscription 
was bom. Or more accurately, “designed” 
for professionals, by professionals 


i The Old-House Journal 


So take the advice of architects and 
other professionals. Order your OHJ Profes- 
sional Subscription today with the order 
form below. (If you're a current subscriber, 
check the box to upgrade your subscription.) 


HERE'S EVERYTHING YOU GET FOR $45: 


è The 1986 OH] Yearbook, the bound 
reference volume of every article pub- 
lished in 1986, fully indexed. 

© The 1986 OH] Buyer's Guide Catalog, the 
definitive resource for finding authentic 
rehabilitation products and services 

e One full year (10 issues) of The 
Old-House Journal — the premier journal 
of rehabilitation. 


69A Seventh Avenue Brooklyn, NY 11217 


C YES Start my Old-House 


Professional Subscription, including one year (10 issues) of The Old-House 


Journal, the 1986 OH] Catalog and Yearbook of 1986 issues. I enclose $45. 


C Upgrade my subscription to a Professional Subscription and send me the Catalog and Yearbook. | enclose $27 


per year, for each year left on my subscription. 


Name 
Firm 
Address 


City. 


State Zip 


C Payment enclosed Charge my: O visa 
Card No 


C MasterCard 


Signature. 


Exp Date 


Please use street address, UPS cannot deliver to a PO. Box. Offer Expires February 1, 1987 


L FOR FASTER SERVICE, CALL (718) 636-4514 and charge it to your Visa or MasterCard. NOV86 4 
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Right: The cabinet’s semicircular doors slide apart to reveal 
the telephone. There’s a fold-down compartment below for 
storing the telephone book. The ringer is mounted on the 
wall behind the book compartment. The unit measures 2 
ft. 10 in. high, 1 ft. 7 in. wide, with an 11%-in. shelf. 

Below: The telephone book hangs from a rod behind the 
telephone. 
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elephone 
Cabinets, 


BY EVE KAHN 


436 November 1986 


Right: Niches like this one, minus the 


bell-box panel, were also used to display 
It measures 3 ft. 1 in. 
The wall opening 
should be 2 ft. 10 in. high and 1 ft. 2 in. wide, 


sculpture or vases, 
high by 1 ft. 5% in. wide. 


he built-in telephone cabinet had a 
brief heyday, from 1920 to 1940, 
It appeared on the scene along with 
all sorts of built-in furniture, favored by 
Post- Victorian builders as a way to save 
interiors (smaller 
homes and apartments were Popular, while 
Victorian clutter was not). It gave the 


mechanisms were 
Separate units until the late ‘30s). And it 
usually had a convenient place to store the 
telephone directory, 
Telephone cabinets were available from 


The removable 


actually simple 


The Old-House Journal 


Left: This typical telephone cabi- 
net has a panel covering the ringer 
(perforated so that the sound isn’t 
muffled) and a “tilting box” for 
the directory, The box doubles as 
a fold-down shelf for book or 
Phone. The piece measures 3 ft. 9 
in. high and 1 ft. 5% in. wide. It 
fits a wall Opening 3 ft. 6 in. high 
by 1 ft. 2 in. wide. 


niches, had bell-box Panels but no book 
drawers. The most elaborate reached the 
floor and had a fold-down seat with back- 
rest “for long conversations,” 

Cabinets were Positioned on the wall 
high enough to make Standing and talking 
comfortable, On some the book compart- 


If you’re building one, be sure to 
take today’s larger 
ation when determining the depth of the 
telephone shelf, 
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: Where PHASED APPROACHES FOR 


INTERIOR RENOVATION 


999 @ You've come a long way: The building has 
O been stabilized, water has been stopped, 
(3 you've got a grip on an overall plan, and 


the exterior restoration is well under way. 
Before you can finalize the sequence for 
interior work, you must make a fundamental 
decision: Will you bring the entire 
building along in the most logical and 


In this conclusion to last efficient way, or will you break the work 


into phases in deference to livability or 


month's priority list for ATARE DTOE work can also be approached in 
starting a renovation, we phases, but decisions are less complex.) 
examine working in phases, A. »noccverep BurtoIe 
and give the proper l. For an unoccupied building, the fastest and 


most cost-effective procedure is for each area 
i H to be brought along at the same rate. All the 
sequence for interior work. demolition, all the mechanical systems, all 
the replastering, all the stripping, all the 
painting, etc. 


by Jonathan Poore and Patricia Poore 

2. Although it is by far more efficient to 

work this way -- because there is virtually no 
contractor call-back and no steps backward and g 
little time wasted on interim cleanup -- it 

means that the entire building will be in the 
same degree of mess. It is nearly impossible 

to live in a building that is undergoing this 
kind of restoration. 


B. OCCUPIED BUILDING -- The Phased Job 


è You will almost surely want to phase your 
restoration work if you are living in the 
building. Phasing is also necessary when 
there is not enough money in the budget to 
do everything at once. Some things, of 
course, are impossible to phase: You can't 
reroof this year and pay for flashings next 
year. But you can certainly tackle roofing 
one year and clapboards the next. 


e Beware of grey areas that cost you extra in 
the long run. For example, it is possible 
to rebuild a chimney after the roof has 
been replaced. But there will probably be 
some damage to the new roof during the 
masonry work. If budget had allowed, it 
would have been better to have the mason 
come before the roofer. 


è Always try to sequence the work so that 
there is minimal disruption to adjacent 
areas. Several approaches can help: 


room or area up to the point of livability but 
without any finishes or decoration. You can 
move into a room that has mechanical systems 
installed, sound plaster, and a fairly clean 
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l. Living without finishes -- completing a ( 


floor. (Items that can be deferred: instal- 
lation and finish on baseboard and most trim; 
light fixtures; final floor treatment; prim- 
ing, painting, and wallpaper; all decorating.) 
a. Disadvantage is that you have to live 
without the aesthetic satisfaction of 
finishes, sometimes for quite a while. 
There is time wasted in moving into an area 
and then moving out again for final 
finishes, but this is almost unavoidable to 
some degree if you're living on a job site. 
b. Advantages of this approach 
1) The house will function fastest this 
way 
2) You don't have to commit to colors, 
furnishings, style, or decorating until 
the whole house is restored, at which 
point you'll have a better overview of 
its true character 
3) Any minor damage that occurs in the 
finished room when adjacent areas are 
being renovated will be easy to repair. 
For example, heavy work in the next room 
may cause hairline cracks in the already- 
patched plaster of the finished room. 
But if there is no paint or paper on the 
walls, it's quite easy to tape or patch 
later. 
2. The “zone-by-zone" approach =-=- one suite of 
rooms, a floor, or a wing is brought up to a 
consistent level of finish before going on to 
the next area 
a. This won't work in a small house or one 
with an open floor plan. It requires a 
more flexible budget than the room-by-room 
approach below, because you'll be biting 
off more in each phase 
b. Logical breaks can often be made, but be 
sure that plumbing, heating, and electrical 
risers are brought to deferred areas before 
any finishing is done elsewhere. You don't 
want to break into a papered plaster wall 
in the parlor because you deferred thinking 
about the third floor mechanicals. 


NOTE: Whenever a wall, ceiling, or floor is 
opened up, always think ahead and take 
advantage of the opportunity to get into 
the building's guts. Examples: If an 
exterior wall is opened up, consider 
installing insulation, electrical or 
plumbing risers, nailers for built-ins, 
etc. If a stair soffit is open, listen for 
squeaks: Tighten wedges, make repairs from 
below while you can. 


3. The room-by-room approach 
a. The only advantage is a psychological 
one: You get to savor a truly finished 
room, which gives you a hiding place and 
the imagination to go on. (Some people 
elect to completely finish just the kitchen 
or a bedroom before tackling the rest of 
the house -- the bedroom is easier.) 
b. The disadvantages are obvious: You will 
undoubtedly mar or dirty finishes when work 
proceeds on each subsequent room. Also, 
it's a very difficult approach to budget. 


NOTE: Do not procrastinate over major 
messes. It is tempting, but unreasonable, 


to think you will "go backwards" and make a 
mess after some or all of the house has 
been finished. If you know that someday 
you'll want the hall wainscot stripped, 
don't succumb to battle fatigue and put it 
off until you "get over stripping the 
dining room." Once all the major work is 
done and you're into selecting wallpapers, 
you will never go back to stripping. 


SEQUENCE FOR INTERIOR RENOVATION 


@ Some items will not apply and there are 
always exceptions. But what follows is the 
standard professional approach to job 
sequence, which can be applied to the 
entire interior -- or to one room. 


A, DEMOLITION and removal of debris 


B, STRUCTURAL WORK 


C. FRAMING OR ALTERATION of partitions 
(non-bearing walls). Installation or 
closure of soffits, pipe chases. Sub-floor 
repair. Installation of nailers for built- 

ins, plumbing fixtures, chandeliers, etc. 


D, PLUMBING and ELECTRICAL roughing 


E. DRYWALL installation; lath and PLASTER 
repair or installation; taping and skimming 


F. UNDERLAYMENT for new flooring or tile 


G, CERAMIC TILE repair or installation 


T 


. PLUMBING FIXTURES, radiators, electrical 
receptacles and fixtures set before any 
additional finishes are added; avoids damage 
to floors, walls, trim, etc., by outside 

contractors 


FINISH FLOOR repair or installation 


J. WOODWORK, WINDOW, DOOR repair or instal- 
lation. Refinish if clear. 


K. FINISH in appropriate sequence -- no matter 
which order you choose, there will be 
overlap and some touch-up will be needed: 
1) Install prefinished woodwork, trim, 
built-ins 
2) Prime, paint, and wallpaper 
3) Refinish floors (sand/stain/finish or 
scrub/wax) 


L. ToucH-ups of paint and clear finishes 


M. HARDWARE, electrical coverplates, etc. 
installed 


N. CLEAN UP and wash windows 


O, ctoat: When alone, wander into finished 
rooms and stare happily into space. 
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BY JONATHAN POORE 


Ae NSAI A THINS OGRULING NINH 


MAPPING OUT THE JOB and knowing where to nail 
makes installation go quickly. Cornices come in many sizes 
and styles, The size is indicated by depth and projection. 
To ensure solid nailing, measure the cornice before furring 
for the new metal ceiling. Measure the depth of the cornice 
(down from the new ceiling) at several points on the wall, 
and snap a chalkline along these marks as a guide. Devia- 
tions at the wall edge of the cornice will be more noticeable 
than at the ceiling, so make sure the cornice runs straight 
along the wall. 

LOCATE AND MARK all of the studs in the wall before 
installing the cornice. Unless the cornice is small enough to 
nail right through the wall into the top plate, nails will have 
to be driven at the studs, Plan installation so that joints be- 
tween pieces occur at the studs. If you can place a nail right 
at the joint, the joint will be tighter. If this isn’t feasible 
with each joint, use a small sheet-metal screw to attach the 
two pieces, 

DRIVE NAILS through the cornice’s decorative buttons 
or bumps wherever possible. This is easy at the ceiling, be- 
cause you're nailing into 
continuous furring. On the 
wall, it's not always possi- 
ble. Don't set any nails 
until the entire cornice is 
up. If you can easily re- 
move the nails, you can 
make minor adjustments 
without damaging the 
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THE MOST DIFFICULT part of in- 
stalling a metal cornice is fitting the in- 
side and outside corners. Inside corners 
are coped (as with wood trim) and out- 
side corners are mitered. Some manu- 
facturers offer prefabricated pieces for 
both inside and outside corners. So be- 
fore fussing with corners, check with 
your dealer — you could save a lot of 
work. 

YOU CAN'T SIMPLY stick a piece 
of metal cornice in a miter box and cut 
it. You're going to have to fuss with 
making a template by freehand cutting 
and fitting scrap pieces of cornice by 
trial and error. But once you've suc- 
cessfully made your first mitre and 
coped joints on templates, you can 
make subsequent ones simply by trac- 
ing the pattern onto the cornice with 
your marker. Make sure the templates 
are positioned on the chalkline during 
trial fitting and cutting to ensure an 
accurate joint. 
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Restore the integrity of your 
original roof with economical 
renovation from Raleigh. 


Restoration of beautiful tile roofs is 
both practical and economical. 
Properly restored tile roofs can last 
50 years or more, Large inventory 
of used clay and concrete tile on 
hand. We’ll restore your roof our- 
selves — or supply tile to your own 
contractor, 

We can also restore slate roofs — de- 
pending on condition of the slate. 
Call or write for the solution to your 
tile or slate roofing problems. 


Raleigh, Inc. 


1921 Genoa Road, Belvidere, IL 61008 
815/544-4141 


Solid Brass 
& Cast Iron 


imum heat 
efficiency with the 


S| Our complete line 

of solid brass and 

‘cast iron registers 

‘and grilles is shown 

in our detailed color 

catalog, available for $1.00. 

The Reggio Register Co., 

Dept. 106D, Box 511 


Ayer, MA 01432 (617) 772-3493 


REPLACE 
ROTTED SASH 


Any style, any size. 
Wood storms and 
screens, too. Costs less 
than you think. Fast 
turn-around. Insulated glass available. 
Call or write for facts. 


it Wood Products 


1051 South Rolff Street, Davenport, lowa 52802 


(319) 323-4757 


(412) 381-1870 
1713 E. Carson St.¢Pittsburgh, PA 15203 


RATION & 
RE! ISHING OF 
WOODWORK 
* MURALS & STENCILING 
* HIST 4 
WALLCOVERINGS 


Colour Brochure $1.00 


Weed Products from 
The Victorian Age 


Are you building, restoring, or re- 
modeling? Create Victorian ele- 
gance throughout your building. 
You'll find over 350 mouldings, 
headblocks, baseblocks, casings, 
and wainscot of authentic Vic- 
torian design in our 32-pg. catalog. 
Custom-milled mouldings available 
in any wood as well as our standard 
premium-grade pine and oak. Cat- 


Protect Wall Corners 
The Great Old-fashioned Way 


Our unfinished Cornerbeads compliment 
any period or decor. They're among hundreds 
of hard-to-find, “old style” items we have to 
enhance your old house or capture a bit of the 
past in your newer home. Each cornerbead is 

7. 4734" x 1'4" dia.. with 90° notch. 

: Beechwood. Ea. $9.75: 6 or more $8.75 
Oak. Each $13.50: 6 or more $12.00, Add 
freight: $2.50 (1-5); $6.50 (6 or more). 

WI residents add 5% tax. VISA/MC, or 
AMEX accepted. 
To Order Call TOLL-FREE 
1-800-556-7878 
In Wis.: 414 / 542.0685 
Or, send for more information 


Crawford's 
Old “House "Store 


301 McCall¢ Rm. 808 *Waukesha, WI 53186 
Dealer Inquiries Invited 


alog contains 40 construction 
drawings that enable you to de- 
sign your own Victorian master- 
pieces. For Catalog and price 
sheet, send $3.50 to: 


SIAVEATOM 


VICTOREAM 


Box 2987-OJ1, Durango, CO 81302 
Tel. (303) 259-5915 


CHICAGO OLD TELEPHONE CO. 
Specializing in 
RESTORED OLD TELEPHONES 
Write today for free color catalog 
Complete Restoration Service 
Replacement parts for most Telephones 


P. O. Box 189 - Dept. OHJ 
Lemon Springs, N. C. 28355 


ustomer Service 
(919) 774-6625 


Catalog Sales 
1-800-843-1320 


TIN CEILINGS 
by W.F. NORMAN 


Authentic tin ceilings from 
ait ok De alg pha 
WF. an's 72 page 
catalog (reprinted trom 
1909) offers over 140 Hi- 
Art® ceiling and wall cov- 
er items. Patterns for any 
decor, from period treat- 
ments to conternporery. Popular again for use 
in restaurants, hotels, clubs, shops and 


CALL TOLL FREE 
1-800-641-4038 


or 
Send $3 for catalog to: 


W.F. NORMAN CORP. 
P.O. Box 323, Nevada, MO 64772 
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Fancy Chimney Pots 


With cool 
weather 
come toasty 
fires in 
the hearth, 
smoke 
drifting 
out chim- 
neys into 
the night, 
and of 
course, 
chimney 
British 
pots in 


pots. Red Bank, a 
company, made chimney 
the '20s for English 
Revival homes. 
It's changed since 
then from a tiny 
pottery works to 
an automated fac- 
tory, but it still 
produces an im- 
pressive array of 
pots, from simple 
cylinders to cren- 
ellated giants. 
Over 100 styles 
are available, in 
terra cotta, buff 
fireclay, or black 
slate. Heights 


range from six 
inches to six 
Prices for 


feet. 
stock designs are 
between $50 and 
$200, Custom 
work can cost 
between $350 and 
$600; expect at 
least a six-month 
wait. 

The colorful, 
24-page catalog 
($3) includes all 
Red Bank's de- 
signs. The com- 
pany's U.S. dis- 
tributor, Clay 
Suppliers, sends 
out a free price 
list with drawings 
of pots currently 
on hand. To clear 
the warehouse, the 
company offers a 
10% discount on 
their inventory 
until December 31. 
Clay Suppliers, 
102 N. Windomere, 
Dept. OHJ, Dallas, 
TX 75208. 

(214) 942-4608. 


Models pictured are, from 
top to bottom, Tee Can 
with Lid, Octagon Pot, 
Key Pattern Beehive, and 
Loose Ring Louvre. 


442 


Restoration Products 


Reviewed by Eve Kahn 


Almost-Invisible Storm Windows 


An effective -- and low- 
visual-impact -- storm window 
is Thermo-press Corp.'s inter- 
ior insulating window. It's a 
sheet of 1/8-in. acrylic ina 
Pvc frame; it attaches to the 
window frame with Velcro 
strips. The Velcro, gaskets, 
and a bulb seal at the bottom 
prevent air infiltration. 
Performance statistics in 
laboratory tests are impres- 
sive: Thermo-press windows let 
in as little as one-tenth the 
air leaked by magnetically- 
sealed interior storms; they 
resist up to three times as 
much condensation as a plain 
single-glazed window; and the 
Velcro seal remains tight even 
if winds reach 50 m.p.-h. 

Thermo-press windows are 
convenient, too, as they are 
lightweight and easy to remove 
for cleaning. They're practi- 
cally invisible. The company 
will paint or stain the frame 
to your specifications. A 
strip of Velcro must be nailed 
to your window frame; the 


Velcro comes in a variety of 
colors (there may be a $25 to 
$50 charge if a color has to 
be specially ordered). 

The cost, for an average 
window, is between $70 and $90 
installed (less for large or- 
ders, more for oversize win- 
dows or odd shapes). If you 
install them yourself, the 
cost is about $3.50 per sq. 
ft. (less for quantity or- 
ders). Optional features in- 
clude tinted, abrasion-resis- 
tant, or ultraviolet-filtering 
glazing. For all orders, 
Thermo-press gives free price 
quotes; they'll also help you 
figure out your payback period 
(usually two to four years). 
The company sends out a free 
brochure and technical infor- 
mation. On the East Coast, 
contact them for a dealer near 
you. They ship West Coast or- 
ders directly from their main 
office. Thermo-press Corp., 
5406 Distributor Dr., Dept. 
OHJ, Richmond, VA 23225. 

(804) 231-2964. 


Easy-to-Use Epoxies 


Restoring rotted wood? Don't 
give up “the ship"! WEST 
SYSTEM” resins and hardeners, 
the base components of a two- 
part epoxy system, were deve- 
loped specifically for boats. 
They can prevent rot, peeling 
paint, swelling, warping, and 
many other problems with wood 
-= all nemeses of boats and 
old houses. Encapsulating 
wood with epoxy provides 
excellent moisture protection 
To obtain the best moisture 
barrier, use two coats of 
resin on all wood surfaces 
(three if you plan to sand). 

What we like about WEST 
SYSTEM™ epoxies is their sim- 
plicity. The basic system is 
a can of resin and a can of 
hardener. The squirt-pump 
tops measure out the exact 
amount you'll need; a full 
squirt of each component, a 
little stirring, and you're 
ready for work. Compatible 
fillers, solvent, and dispos- 
able gloves are also avail- 
able. And the company bends 
over backward to help their 
customers. After you read 
their technical manual (free 
to OHJ subscribers) you'll 


feel like an epoxy expert. If 
you still have questions, they 
have a technical staff you can 
call. A mending kit, inclu- 

ding everything down to gloves 
and hand cleaner, sells for 

$34.50, and all other products 
can be purchased individually. 
Gougeon Brothers, Inc., PO Box 


x908, Dept. OHJ, Bay City, MI 
(517) 684-7286. 


48707. 
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‘No False 
Alarms!’ 


Burglar Alarms designed 
for the Do-ItYourselfer; 
Professional Quality Protection 
for your Home and Family. 
© Attractive Wireless System — 

Ideal for the Older Home 
© Easy Installation 


e Fire, Holdup, Burglary, Freezing and 
Flood Protection 
* Modular — Move or Expand Easily 
© Basic System $899°° 
Includes perimeter protection, interior motion and 


smoke /fire detectors, plus emergency buttons for 
police, fire, and rescue. 


œ Calls Police/Fire Departments 


eet a 


union TIN CEILINGS 


styles 


$ When installed as directed. Full details in guarantee. Fast and easy AA ABBINGDON 
Satisfaction Guaranteed. installation AFFILIATES, INC. 
For FREE Information and Brochure — Shipped anywhere Dept. OHJ 
CALL 919-841-4355 Brochure available. 2149 Utica Avenue 
or Write: Send $1 for postage Brooklyn, NY 11234 
PREMIER COMMUNICATIONS ca. inc and handling. (718) 258-8333 


Dept, OHJ, PO. Box 1513, High Point, NC, 27261 
MASTERCARD AND VISA ACCEFTED. 


Brass Light Gallery Introduces... 


GOLDENROD” COLLECTION 


perfect lighting for residential and 
commercial use 

+ arts & crafts / mission-prairie styling blends 
well with all historic periods 

wall sconces and ceiling fixtures / most 
sizes and lengths 


geom 


An antique and vintage home 
is a cultural treasure that can never 
be replaced, nor can it be compared 
to any other home in existence, The 
Antique and Vintage Properties 
Division of William Raveis Real 
Estate was established to meet the 
needs of home buyers and sellers of 
these very special properties, 

We develop a custom designed 
marketing plan for your home, Our 
clients find the professional service 
they receive unmatched by any other 
real estate firm, 


Custom designing; call for information 
Send for Brochure $3 
(414) 383-0675 


Brass Light Gallery 
719 S. Sth St., Dept. H / Milwaukee, WI 53204 


A HISTORIC IDEA 


That's right! Our interior solid-wood, raised-panel 


tic Colonial American design will enhance any win- 
dow. And their practicality (they're a quality insula- 


Old ideas are sometimes the best. 


Send $3.00 for Catalog or 
$20 (refundable) for sample panel 


Antique and Vintage Properties — 
for the special attention you deserve, 


+*+ *4| HISTORIC WINDOWS 


P.O. Box 1172, Harrisonburg, VA 22801 
(703) 434-5855 


MLLAM RAVEIS 


REAL ESIATE 
22 Fifth St., Stamford, CT 06905 
(203) 359-0920 
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Books, Cards, & More 


Saturn Press makes old-fash- 
ioned guest books, Christmas 
cards, and menu cards with 
old-fashioned designs -- Art 
Deco, Art Nouveau, Arts and 
Crafts, Eastlake -- and uses 
an old-fashioned method: 
letterpress. For $42 plus $3 
shipping you can get a 400- 
page, 9-by-14-inch guest book; 
the cover is personalized in 
gold-leaf letters. For $1.50 


plus $.50 postage you can get 
a packet of 12 high-style menu 
cards, useful if you're host- 


Restoration Products 
EN 


GUESTS 


Nas 


GUESTS 


ing a party or running a B&B. 
And for $l each, you can buy 
Saturn's black-on-buff holiday 
cards. 

James van Pernis and Jane 
Goodrich started the Press in 
January. Her interest is 
architecture, his is printing; 
hence the idea of printing for 
old-house lovers, If you get 
a chance to talk to them, be 
sure to ask about the enormous 
Shingle Style mansion Jane and 
her husband Jim Beyor built 
from scratch. Brochures are 
free. Saturn Press, PO Box 
368, Dept. OHJ, Swans Island, 
ME 04685. 


(207) 526-4196. 


Greek Revival Wallpaper 


In the past month we've heard 
from two subscribers, both of 
whom own Greek Revival houses, 
and who complained we don't 

feature enough Greek Revival 

products. With that inspira- 
tion, we turned up the Mill- 

brook collection of wallpaper 
and fabrics. Not only do the 
designs have classical styling 
and colors, but they were in- 
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for pre-1850 


Family Heir-Loom’s 
ingrain carpet sells 
for $97 per yard. 


stalled in one of America's 
most striking Greek Revival 
homes, the Morris-Jumel 
Mansion in Manhattan. 

A range of some 100 wall- 
Papers ($12.99 to $14.99 per 
roll) is available; all are 
scrubbable, strippable, and 
pre-pasted. Most have floral 
motifs. The collection also 
includes 29 all-cotton fabrics 
($22.95 per yard) and 15 bor- 
ders ($15.99 per yard, avail- 
able in five-yard sections). 
These prices are suggested 
retail. The sample book is 
worth a look: The photos de- 
pict the mansion's lovely 
Palladian windows and arched 
entrance hall, 

Call the company's main 
headquarters if your local 
store doesn't carry Millbrook: 
23645 Mercantile Rd., Dept. 
OHJ, Cleveland, OH 44122. 
(216) 464-3700. 


buildings 


Jacquard Textiles 


Family Heir-Loom Weavers re- 
produces two jacquard designs 
from early-19th-century cover- 
lets: One features a border of 
colonial houses, the other a 
bird-and-bush motif. Woven 
into one corner is the buyer's 
mame and the date. A double 
is $350; queen, $395; king, 
$525; crib-size, $125. You 
can also get table runners, 
which are not personalized, 
for $25 (37" x 16") or $55 
CT4™ k 161); 

Recently several museums, 
including Abraham Lincoln's 
Springfield home, asked the 
company to reproduce 19th-cen- 
tury ingrain carpet. Family 


Heir-Loom now offers two in- 


f 


grain carpet de- KA A 
signs, one for 
$97 per yard, 
the other for 
slightly more. 
The company 
sends out a free 
flyer. Family 
Heir-Loom 
Weavers, Meadow 
View Dr., RD 3, 
Box 59E, Dept. 
OHJ, Red Lion, 
PA 17356. 

(717) 246-2431. 
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Nottingham 
BA Liace woven on tate 
E 19th century machinery in 
Scotland. 95% cotton. 5% 
polyester blend. Rod pocket 
at top. scalloped sides and 
bottom Available in white 


MA residents add 5 
sales tax Visa and Master 
card accepted. Allow 4 
weeks for delivery 

For more information 
send $2 for brochure 
Wholesale inquiries 
welcome 


erns 
worth your 
time and 
talent, 
Pattern 
Catalog 
$5.00 
Write or call 
(616) 245 9156 
for 


FREE 
INFORMATION 


Push 


shipping and handling. mini 
mum charge A of $5 


| LR. Burrows & Co. 


Box 418 « 
Boston. Mass 


terns 


Button 


Light Switches 


Your search is over 
These beautifully pro. 
duced switches look 
exactly like those 
which graced fine Vic- 
torian homes as they 
made the change from 
gas to electricity. 
Completely redesign- 
ed on the inside to 
meet modern wiring 
codes, the mother of 
pearl inlay faithfully 
recreates the nostal- 
gia of a bygone era. 
With our line of dec- 


orative and plain covers, your Victorian 
home may now receive the final touch of 
elegance which makes your restoration 


complete. 


Send businesss size self-stamped 
address envelope to: 


Classic Accents, Inc. 
Dept. OH P.O. Box 1181 
Southgate, MI 48195 
1 (313) 282-5525 


||| PLASTER 
* Cornice 
* Ceilings 
* Medallions 


COMPOSITION 
ORNAMENTS 
(13,000) 


CAPITALS 
BRACKET 


TRADITIONAL 
FIREPLACE MANTELS 


CUSTOM REPRODUCTION & 
WOOD COLUMNS QUOTED 


"E Prccotdlety dipal 


3610-12 South Morgan 
Chicago 606 
st.1892 


CORR 


HAUTWORK, INC. 
BRASS AND BRONZE CUSTOM POLISHING 


i a Architectural Hardware For Contractors, 
esigners, Architects and Owners 

One Domino To Whole Buildings 

Mail Orders or We Can Remove and Install 


Lighting Ħ Fireplace Accessories 
Antiques ® Patination ® Repair and Fabrication 
Ultrasonic Cleaning * Lacquering * Clear Baked Epoxy Coating 
100 ACADEMY STREET *¢ FARMINGDALE, NJ 07727 
(201) 938-4251 


Restore, strengthen, seal 
and protect. 


Ahrens unique two-liner chimney lining process. 


* First liner a + Second liner 


strengthens seals and protects— 
and insulates prevents 
+60 years of deterioration 
chimney *Reline ata 
experience, fraction of the (AHRENS 
+ Quick, easy. cost of chimney 
no mess. rebuilding. 
+ Homeowner and 
contractor GD) LISTED] Ahrens Chimney 


inquiries invited. Technique, Inc. 

= 2000 Industrial Ave. 
Call or write for a free brochure Sioux Falls. SD 57104 
For your local authorized and trained dealer call: 1-800-843-4417 


*10 year 
warranty, 
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Custom-Etched Glass 


Great Panes Glassworks' claim 
to fame is not their stock 
sandblasted-glass designs, 
which are lovely, but rather 
their custom work. All you 
have to do is send them a line 
drawing, and they sandblast it 
into glass using a 
photo-stencilling technique. 
It's a reasonably priced way 
to replace broken or lost 
etched glass. 


for Victorian buildings 


Costs range between $20 and 
$30 per square foot. The more 
copies of a single design you 
order, the cheaper the price 
per foot; the major expense 
comes from setting up the 
stencil. Special types of 
glass can be used for an added 
charge. The company sends out 
a free brochure depicting the 
stock designs (some are shown 
here). Send a sketch and 
measurements for a price quote 
on custom work. Great Panes 
Glassworks, 2861 Walnut St., 


Dept. OHJ, Denver, CO 80205. 
(303) 294-0927. 


Casement Hardware 


Speaking of casement windows: 
These handsome stays and fas- 
teners, copied from 18th-cen- 
tury European models, are 
appropriate for early-20th- 
century, medieval-revival 
casements. They're best to 
use on wood sash, though they 
can be retrofitted onto metal. 
The fasteners cost between $10 
and $12 in black iron; the 
stays run $12 to $16. Expect 
to pay double for brass. For 
the stays many sizes are 


for post-Victorian buildings 


available: from 6 to 18 inches 
long. Fasteners come in only 
one size. Transylvania Moun- 
tain Forge is a European com- 
pany that's been around since 
1860. Send $2 for a 30-page 
catalog full of door and fur- 
niture hardware (knobs, locks, 
hinges), brackets, hooks, mail 
slots, and wall-hung lanterns, 
most in medieval styles, 
Transylvania Mountain Forge, 
Graystone Manor, 2270 Cross 
St., Dept. OHJ, LaCanada, CA 
91011. (818) 248-7878, 


1920s-Style Footscraper 


Scottie footscrapers, just 
like the one Virginia Metal- 
crafters is reproducing, were 
popular in the 1920s. The 
piece is cast iron, 9 in. 
long, and 7 in. high. Sug- 
gested retail price is $17. 
Contact the company for the 
name of a. local distributor. 
Virginia Metalcrafters, 1010 
E. Main St., Dept. OHJ, 
Waynesboro, VA 22980. 

(703) 949-8205, 
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Ornate Wood/Coal Stove 


E.F. Inc., a British stove 
manufacturer, took all the 
best parts from their col- 
lection of century-old stoves 
-- intricate end castings, 
decorated oven doors, fancy 
trivets -- and assembled them 
into the Enterprise Monarch, 
The 132-year-old company calls 
it “the most beautiful coal 
and wood range we have had in 
our history." 

The Monarch burns both wood 
and coal, which has its advan- 
tages ~= especially if you're 
furnishing a home in the back- 
woods where gas is not sup- 
plied. Unlike new stoves, the 
Monarch has a warming closet 
for keeping one dish warm 
while another is in the oven. 
The optional hot-water reser- 
voir heats up to ten gallons 
for bathing and shaving (handy 
for the backwoods). 

The stove comes with 
necessary tools (poker, 
scraper, and the like). 
Clean-up is easy, since a 
drawer below the firebox 
catches ashes. Other useful 
features include a tempered- 
glass window in the oven door, 
a grate-level opening for 
stoking the fire, and front, 
top, and side doors for 
loading the firebox. 

The unit costs $2095 (with 
reservoir, $2295). Freight is 
not included. Lehman Hardware 
& Appliances, one of E.F.'s 
distributors, sends out free 
flyers. For $2 you get an 88- 
page catalog of non-electric 


all 
ash 


appliances and tools. Lehman 
Hardware & Appliances, Box 41, 
Dept. OHJ, Kidron, OH 44636. 


(216) 857-5441. 


November 1986 


OUR FINISH IS THE BEGINNING OF YOUR 


NEW BATHROOM 


+ Bathtub, sink and tile resurfacing in any color. 
Fully guaranteed PORCELAINCOTE® finish is applied in your wil 55 
For a free a estimate contact 


PERMAS CERAM « 
800-645-5039 for Free Brochure 
in New York, call 516-724-1205 


Nationwide Service Franchises Available ` 
65 Smithtown Blvd., Smithtown, NY 11787 


E E 


GREAT FOR THE COUNTRY LOOK 


WINDOWS Handcrafted Victorian Gingerbread 


CUSTOM LENGTH SPANDRELS & SHELVES @ FANS 
CUSTOM BLOWN FOR TEN YEARS PORCH POSTS @ BALUSTERS @ BRACKETS @ SIGNS 


CORBELS @ HEADERS @ GAZEBO è & Much More! 
Authentic Solid Wood Reproductions for Interior & Exterior 
Salamandra Glass ak ee 
133 Market Street Errar à Bringing Back Yesterday In Quality & Service ™ 
roneoeaatasn re SEED $2 By Rerun Aer ESKS» 
SEND SASE FOR ORDERING INFORMATION CATALOG € WOOD Me” ar RÀ 


DEPT. 612 513S. ADAMS, FREDERICKSBURG, TX. 78624 512/997-9513 


PLAQUES 


BronzeForeverE * Cast Bronze 
Aluminum ForeverE * Cast Aluminum 
GraphicsPlus© + Interpretive Marker Plus Photo 
OidStand * National Register and HABS 

‘CIALIZING IN 
HISTORIC MARKERS 
Write or Call for Free Catalog 
SMITH-CORNELL, Inc. 


P 


AUBURN, INDIANA 26106-0686 STOP BIRDS 
in IN 219.9251172 From 
Dehabilitating 
Your Cherished 
Home. 


Nixalite stainless steel needle strips 
are an impenetrable barrier to birds, 
and practically invisible too. They 
give you an effective, humane 

way of ending bird nuisances and 
maintenance costs. Send for your 
we ieonta packat today. 


Victorian & Chippendale 
Storm-Screen 
Doors, 


Beautifully 
hand-crafted of 
Douglas fir in 
several styles 
and all sizes. 


N 


OJB6 


EXTERIOR SHUTTERS 
| Shipped Anywhere 

| ? For restoration or new homes 
| j i Durable western white pine 


212" moveable louvers 
Unfinished or primed & painted 
i] in 21 heritage colors 
gi } All sizes 
Affordable prices (40 x 16” 
@ $62.50 per pair, ppd.) 


et 


Add beauty and character to your home 
with authentic restoration shutters. 


F of 
Call or write: NIXA L ITEC o. AMER IC. A 
SHUTTERCRAFT, 282 Stepstone Hill Rd. any 


Guilford, CT 06437 (203) 453-1973 


SPECIALIST: N BIRD CONTROL 
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SOLID 
BRASS 


ANTIQUE 


Catalog: $3.00 
312/743-2225 


REPRODUCTIONS 


M-H LAMP & FAN CO. 


7231 N. Sheridan, Chicago, 60626 


REPLACEMENT SASH 


Any size, or layout: circle, oval, 
gothic, or cottage. Sash or com- 
plete window unit. Custom 
mouldings, doors, Raised panel 
shutters, millwork to detail. Send 
sketch, specifications for price. 


DRUMS SASH & DOOR CO, 
PO Box 207 
Drums, PA 18222 
(717) 788-1145 


An unprecedented advance in 
wood repair, the LiquidWood 
and WoodEpox Wood 
Restoration System, can 
regenerate rotted, damaged. 
even missing wood. Available 
in kit form. Can be used for 
virtually any application. Send 
for free 4-page brochure and 


full details. 


ABATRON, INC. 
33 Center Drive, Dept. OH 
Gilberts, IL 60136 
312-426-2200 


Restore 
even 

this rotted, 
crumbling 
ood. 


~ 


> 


at RADIATOR 
STEEL ENCLOSURES 


FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS 


BUY FACTORY DIRECT & SAVE + EASY TO ASSEMBLE 
MANY STYLES & COLORS + BAKED ENAMEL FINISH 
Send 1.00 for Brochures. Refundable with Order. 


MONARCH vep:. 
2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234 
(201) 796-4117 
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RESTORATION SERVICES 


SLATE ROOF RESTORATION: We restore all types 
of slate roofs, Also, flat roofs, built-in gutters, flashing, 
& metal work. Claude Fournier, Coastal Construction, 
Rt. 2, Hwy. 70, Box 417-C, Morehead City, NC 28557. 
(919) 247-7348. 


RESTORATION SPECIALIST relocated to midwest. 
Extensive experience in all aspects of restoration: de- 
signing, planning, interiors, exteriors, plaster details, 
custom cabinets, mouldings, stairways. References 
available. Joe Kitchel, Box 92, Lakeville, CT 06039. 
(203) 435-2755. After Dec. 1: RR 7, Box 40, Logans- 
port, IN 46947, (219) 737-8171. 


BOOKS AND PUBLICATIONS 


THE RESTORATION DIRECTORY: A Listing of 
Services in the New York City area. Send Rp d. 
to New York Landmarks Conservancy, 330 W. 42nd 
St., New York, NY 10036. (212) 786-7575. 


OLD-HOUSE JOURNAL, vol. 1 + 14, complete ex- 
cept for vol. 9 no. 1 which may turn up. We have sold 
our restoration project & are too old to start another. 
$60 + transportation to you, Frank Hoffman, 414 
N. Jefferson, Mason City, 1A 50401. (515) 424-4550, 


SAUTTER HOUSE FIVE: Wallpapers of a German- 
American Farmstead, Text, color/b&w photos of wall 
coverings, 1860s - 1916 — Nebraska's pene period, 
Historically documented, $10 ppd. Bulk rate available. 
Douglas County Hist. Soc., PO Box 11398, Omaha, NE 
68111. (402) 455-9990, 


WANTED 
ANYTHING EASTLAKE! Buying furniture, lighting 


fixtures, mirrors, frames, ete. Send photos & prices. C. 
Schramek, 500 Bethlehem Pk., Philadelphia, PA 19118. 


PORCELAIN SHOWER base or stall, late 1800s/earl 
1900s. Photos returned. Maureen Lynch, 3482 Rt. 488, 
Clifton Springs, NY 14432. (716) 436-3299. 


SWINGING DOOR HINGE, two-way, for kitchen-to- 
dining-room door ¢, 1890, 13 in. L. G. Thiele, Box 237, 
Blue Mound, IL 62513. (217) 692-2131, call collect. 


OLDER HOUSE in or around Jacksonville, Fla. Price 
range: $40 - 50,000. Sherri Foster, Rt. 1, Box 1008FE, 
Hastings, FL 32045, (904) 692-2614. 


SHUTTER HINGES, Acme no. 2, 2 left & 3 right. John 
O. Ford, Van Sickler Dr., Lewisburg, WV 24901. 


EXPERIEN INDIVIDUAL(S) to rent or lease 
restaurant i je Hotel, Nati Reg. pusan in 
Waterford, NW Penn., 12 mi. S of Erie & Presque Isle, 
Bldg. being restored to 1855-65 cond., will have hotel 
rooms available when completed. Ft. Le Boeuf Hist. 
Soc., Box 622, Waterford, PA 16441 


MEETINGS AND EVENTS 


CANDLELIGHT TOUR, Christmas in Odessa: Dec. 6. 
Also Christmas tour, Dec. 7 & Christmas shop, both 
days. Candlelight tour: $5 adults, $3 students. Daytime 
tour: $6 adults, $3 students, PO Box 128, Odessa, DE 
19730. (302) 378-8838. 


13TH ANNUAL ANTIQUES FORUM, Pilgrimage Gar- 
den Club, Noy. 14, 15, & 16, Natchez, Miss. “Romance 
of the Plantation Era Along the Mississippi.” Lectures 
by experts on literature, furnishings, fabrics, paintings, 
history; buffet dinners at plantation homes, & exhibits. 
Tickets for all events: $275. Mrs. Bernard P. Wood, 
Registrar, PGC Antiques Forum, PO Box 1776, Natchez, 
MS 39120. (601) 445-5924 


THOMASVILLE, GA — Christmas Candlelight Tour, 
Dec. 13, 6:30 to 9:30 p.m. A Vict. Christmas returns to 
the hist. city of Thomasville. 8 houses plus entertain- 
ment & refreshment. Tickets, $5, $1 children, Thomas 
County Hist, Soc., PO Box 1922, Thomasville, GA 
31799. (912) 226-7664. 
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KEY WEST — Built in 1884, the Blue Parrot Inn is an 
old-fashioned guest house located in the heart of Ke; 
West's hist. district. Clean, comfortable rooms w/ A/C, 
ceiling fans; reasonable rates, Coffee & juice served 
every morning in our rose garden. Major credit cards 
accepted, reservations recommended. 916 Elizabeth 
St., Key West. FL 33040. (305) 296-0033, 


DURHAM, NORTH CAROLINA Bed & Breakfast. 
Arrowhead Inn, restored 1775 plantation w/ 6 guest 
rooms, private & shared baths. Full breakfast included 
in rates of $50 to $75 per room + state tax. 106 Mason 
Ra., Durham, NC 27712. (919) 477-8430. 


NOVEMBER 28 DEADLINE 
FOR OHJ GRANT PROGRAM 


If your group is participating in the 
1986 OHJ Revenue-Sharing and Grant 
Programs, here's the last call: Your 
entry forms and OHJ subscriptions must 
be in our hands by November 28. 


Every year, these two programs make 
available over $30,000 to local neigh- 
borhood organizations, preservation 
groups, and historical societies. The 
idea is simple: Your group sells OHJ 
subscriptions (or renewals) to members 
and friends at a 22% discount. You 
keep 50% of the money you collect — 
and also become eligible for one of 
six unrestricted $1,000 grants to be 
awarded in December. 


Send your group OHJ subscriptions to: 
Jeanne Baldwin, OHJ, 69A Seventh Ave., 
Brooklyn, NY 11217. 
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AND TURN OF THE CENTURY 
Chandeliers, Sconces & Fixtures 
© Design © Replacement 
© Contract Parts & 
© Manufacturer Glass Shades 
© Restoration 

THE MOST COMPLETE 

SOURCE FOR ANTIQUE 

AND REPRODUCTION 

~ GAS, OIL AND 

Plumbing Catalog ELECTRIC LIGHTING 


$5.00 Lighting Catalog $3.00 
THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE 


a ANTIQUE “© 
PLUMBING FIXTURES 


Claw Tubs * Brass & Chrome 
Showers ® Shower Rings ° 
Pedestal Sinks © Faucets * Oak 
High Tank Toilets © Cage 
Showers è Cross Handles 
Porcelain © Hard-to-Find Parts 
è A Huge Selection of 
Accessories ® Expert Advice 


SHOWROOM: 1054 Coney Island Ave: 


Hidilyn, NY 11230 


MANUFACTURERS“ 
TURN% CENTURY 
LIGHTING 


Hardware 
Black Iron & Brass 
Window Casement Stays, 

| Fastners & More, 
Transylvania 
Mountain 

Forge o 


Graystone Manor, Dept.OH-2 
2270 Cross St., LaCanada,Ca,91011 
Phone (818) 248-7% 

Distributors for the U.S.A, 


SOLID BRASS AFFORDABLE 


CATALOGUE $3 
Authentic in Detail + Satisfaction Guaranteed 


Catalog $2.00 
SOLEN SKIDMORE PORTLAND, OR 97217 (S03) 249.0774 


Custom crafted 

of kiln dried poplar 
to your exact 
specifications 


y 
A 


é Door Emporium 


` 


Fixed or movable 
louvers 


Send $1.00 for 
specifications 
and fact sheet 


WOOD SHUTTERS 


HISRICH MANUFACTURING 
COMPANY, INC. 
121 West Fourth Steet Dover, Ohio 44622 


THE BARCLAY CAST RON 
SPIRAL STI By SPICE 


* Gracetul Victorian 
Design 
* Modular Cast Iron 
Components 
* Bolt Together 
Assembly 
* S' Diameter 
* Optional Brass 
Handrail 
Send $2.00 for complete 


renovation catalog 


322 Geary Avenue = Stained Glass 
Toronto Canada M6H 2C7 1 u 83.00 


arankan RT. 1 BOX22A MURRAY, KY 42071 502-489-2613 


Excellence in Handcrafted Doors 


The Old-House Journal 


ARCHITECTURAL 
SPECIALTIES 


C.A.S. is your source for complete 
lines of reproduction architectural 
ornamentation from the Victorian, 
Classical, Georgian, & Moorish 
periods. Columns & capitals, pedi- 
ments, arches, applied carvings, 
moldings, mantels, doors, & other 
unusual details in woods, plaster, 
& polymers. We are a full-service 
mail-order company. Design ser- 
vices available. Custom orders 
accepted. Send $3.00 for our 
88-page catalogue. 

5302 Junius Dailas. Texas 75214 

214 827-5111 


RESTORES chimney 
to vent your heating 
appliance or fireplace 
SAFELY. 


iA 
$ @) listed 
VENTINOX™ 


call your 
local 
VENTINOX 
dealer or 
BOATECH, Inc. 
PO Box 17430HJ 
Albany, NY 12201 
(518) 463-7284 


NFERENCE AND 


EXPOSITION 
FOR 
HISTORIC 
BUILDINGS 


Boston, Mass. 
December 2-4, 1986 


The Old-House Journal is co-sponsoring 
a national conference on state-of-the-art 
repair and maintenance techniques, re- 
placement options, energy issues, special 
window accessories, and federal tax cre- 
dit requirements. Window products and 
services for historic buildings will be fe- 
atured at the Exposition 

For registration: 

The Window Conference—Dept. OHJ 
P.O. Box 27080 

Central Station 

Washington, D.C. 20038 


(202) 343 9578 


PRINCIPAL CONFERENCE SPONSORS: National Park Service * The Old-House Journal + Historic Preservation Education Foundation + Rhode Island 
Historical Preservation Commission * New York State Office of Parks, Recreation and Historic Preservation + National Conference of State Historic 
Preservation Officers + Lowell Historic Preservation Commission + National Trust for Historic Preservation + Georgia Institute of Technology * 
Massachusetts Historical Commission * L.S Department of the Army Corps of Engineers 


FOR SALE 


ARCHITECTURAL ANTIQUES: fireplace mantels 
(fancy & primitive), sets of fireplace tiles, doors, fluted 
porch columns, leaded-glass-front china cabinet, old 
wardrobes, oak railroad desk. Bob Cairns, 1600 Danville 
Rd., Harrodsburg, KY 40330. (606) 734-6237. 


FOUR-LIGHT CHANDELIER, Vict., neo-Gree, brass. 
C. 1870. Tubular standard decorated w/ brass rings, 
4 loop arms w/ classical medallion, acanthus & anthem- 


ian leaf motifs, cut- & frosted-glass shades. Approx. 4 
ft. H, 3 ft. W. $3,500. Pasymowski, 308 Cynwyd Rd., 
Bala Cynwyd, PA 19004. (215) 667-5110. 
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KITCHEN CUPBOARD, built-in, pine, c. 1850. Glass 
doors on top. 74 ft. H, 7 ft. 3 in. L, $225. Pine store 
counter, grained, $125. Pine, 6-ft. store desk, $300. 4 
e. 1880 interior doors w/ butternut, cherry, & oak 
trim, lot $200. 6 sets of interior shutters, 45 in. H, 37 
in. W, $25 pair. 6 porch posts w/ brackets, $125. 
Kinsman, Ohio, (216) 876-3175. 


VICT. ENTRY DOORS, 2 prs., for 50 x 81 in. & 51 x 

82 in. openings. Raised panel on bottom, fazed top. 

Smaller set has arched glass panel, larger has square 
anel. Photo available. J, Szoecs, 47 Wayne St., Jersey 
ity, NJ 07302. 


PERSONALIZED STATIONERY — Your home illus 
trated on fine-quality stationery for letterheads, note 
cards, holiday cards, invitations, announcements, ete. 
Calligraphy available. Makes a thoughtful gift. Samples 
upon request. Vincent Lisi, Brownstone Graphics, 106 
Berkeley PI., Brooklyn, NY 11217. (718) 230-0510. 


MISSION OAK FURNITURE: settle, signed Gustav 
Stickley, c. 1910; Gustav Stickley library table. $6,000. 
K. or M. Gordon, 1731 S. College St., Springfield, IL 
62704. (217) 522-5217. 


VICT. POOL TABLE, massive legs, burl & walnut. Also 
antique oak wall ball rack & oak cue rack, balls, count- 
ing beads, ete. $4,000. M. Lynch, 3482 Rt. 488, Clifton 
Springs, NY 14432. (716) 436-3299. 


BRASS CHANDELIER, unusual, gas, European, c. 

1860. 3 ft. H x 4 ft. W, orig. except for one ring. 6 

lamps, 4 satyr figures, great cond., globes missing. ” 
arts to another chandelier, same era, 100 crystal balls. 
10,000 for all. (201) 947-5647. 


LIGHTNING ROD SYSTEM, ¢. 1922, U.L. approved. 
6 lightning rods, 10 in. H, simple design. 3 ‘*T” june- 
tions. Braided-copper, 5/8in. cable in various lengths: 
35-, 55-, 80-, 20-, 6-, & 2-ft.-L sections, most clips 
included, in ve ood cond. Best offer. Charles 
Lyddane, (518) 346-6321, days 8 am. to 4 p.m. 


STORM WINDOWS w/ rolled glass: 16 are 5 ft. 5 in. x 
3 ft. w/ 8 panes, 14% x 15% in. 8 are 4 ft. 9 in. x 2 ft. 
4 in. w/ 8 panes, 8 x 12% in. 16 sash: 39% x 27% in. w/ 
6 panes, 12 x 12 in. Make offer, H. Allen, 26 Stepping- 
stone La., Kings Point, NY 11024. (516) 487-3202. 


STAIRCASE: removed from small Vict. home, built 
1915. Longleaf yellow pine, includes bannister. Very 
reasonable. Willimantic, Conn. (203) 423-8994. 


BACK BAR & COUNTERS, antique, solid wood. 
Back bar ornate & canopied w/ cabinets underneath. 
Carved pillars support 7-ft.-H canopy. Very beautiful. 
2 sections total 50 ft. Also 2 sections of 20-ft, counters, 
oak-topped. Bechtold/Laurenz, Box 171, Elkton, SD 
57026. (605) 542-8741. 


ENTRANCE SYSTEMS in hardwoods w/ insulated ed 
& bevelled glass w/ brass, copper, zine, or lead splines. 
Interior French doors in hardwood & fir w/ bevelled 
pe & brass, copper, zinc, or lead splines. Decorative 
bevelled glass units for steel doors. Pre-hung doors in 
architectural grade, flush, & hardwood panel. Flute 
casing w/ plinth blocks & rosettes. Oakville Millworks, 
7865 Oakville Rd., Milan, MI 48160. (313) 439-8494. 


ART NOUVEAU PARLOR BENCH, wrought iron w/ 
upholstered seat & arms; men playing violins on sides, 
lady dancing under seat. Also ‘an books, 1914 to 


1923, many other books including 1st editions. (618) 
662-9314 after 6 p.m. 


ART DECO CEILING FIXTURE, approx. 19 in. diam., 
15 in. H w/ 5 opal frosted shades. Bronze-colored metal 
w/ nickel trim. $150. Laura Walker, RD 1, Box 236, 
Washington, PA 15301. (412) 228-1831. 


ARCHITECTURAL METALWORK, home accessories. 
Restoration & reproduction in copper, brass, & iron- 
work. Period- & compatible-style window lles & 
guards, garden ornaments, furniture, shelving brackets, 
driveway & garden gates, more. SASE for catalog sam- 
pler. New England Tool Co., PO Box 30, Chester, NY 
10918. 


AT LAST! WORK GLOVES FOR WOMEN! Soft, 
durable, leather gloves for paloina refinishing, & 
maintaining your old house. Great gift! Now $9 ped; 
save on tf pes $25.50. Small (7) or regular (8). Work- 
Ables for Women, OHJ2, Clinton, PA 15026-0214. 


OLD QUILT, worn, $35. Tin toy sewing machine, $25. 
Bisque, 5%+in., Story-Book doll, no clothes, $15. All 
ppd. Ruth Stahl, 4744 E. River Rd., Grand Island, NY 


18TH-CENTURY BARN, 60 x 30 ft., $15,000 or best 
offer. Pomfret, Conn. (203) 928-3073. 


ELEVATOR, VICT. SECRETARY, PIANO: Home ele- 
vator w/ brass panel, walnut doors. Early 1900s, electric. 
Removed by professionals. Viet. secretary: burled wal- 
nut & bird's eye maple, 10 ft. H x 7 ft. W, beautiful 
Viet. piano: Schiedmayer, early 1900s, professionally 
restored. (214) 542-9248. 


Remember, non-commercial ads are free to subscribers! 
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etween 1908 and 1940, over 100,000 ready-to- 
assemble homes were sold by Sears, Roebuck & 
Company. Yours might be one of them! 

Houses by Mail, four years in the making, includes 
every house Sears ever sold, the years it was offered, and 
its original cost. Plus there are descriptions of construc- 
tion materials, plans, interior views & photos of Sears 
houses as they stand today. 

If you own, or think you own, a Sears house, you'll 
want this book. First it tells the history of the mail- 
order-house industry that Sears ruled. Then it features 
houses arranged by roof type, 
so you can easily find yours. 
If you own a similar house, 
or one sold by another mail 
order company, you'll fin 
the floor plans, photos o 
interiors & details can help 
you restore your home. And 
every post-Victorian house 
lover will appreciate the 
many illustrations. 

We're offering this boo 
direct to our readers fo 
$27.45 ppd. See the orde 
form in this issue. 


STONE 


A DELICATE TOUCH 
FROM THE PAST 


Glazed. 


Mortise and Tenon Frame. 


For an illustrated brochure, please send 
$1.00. Visa & Mastercard welcome. 


THE WOODSTONE COMPANY 
BOX 223-0J, WESTMINSTER, VERMONT 05158 
802-722-3544 or 802-722-4784 


ARCHITECTURAL 
SALVAGE CO. 


Custom made 
Victorian bathroom 


designs, A valuable resource for renovators, builders, 
pedestal sinks, decorators and lovers of fine old things. 


marble tops, 
porcelain and 


brass faucets. 
Complete Catalogue — $7.00 
Smaller Product Catalogues Available, 


BI { SC O HOURS: Monday through Saturday 9:00 a.m.—5:00 p.m. 
a j or by appointment 


729 ic Ave + Bos 
| 729 Atlantic Avenue + Boston PO Box 401-OHJ, Grass Lake, MI 49240 o (517) 522-8516 


Call or write for specifics e Free Brochure 
We will ship anywhere in the United States 


617-423-4535 


Palladians, Straight and Fanned Transoms. 
The Windows can be Single, Double or Triple 


WOODSTONE also specializes in solid wood 
Entrance doors with Insulating Core, Pegged 
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Custom Cabinets & Millworks 
2750 N Baver Rd Ra? 
St Johns. Michigan 48879 

Phone 51? 


593 2244 


We Take Pride In Our 
Quality Workmanship 
As A Family Business 
For The Last 29 Years. 


Artfully Reproduced 
By Our 
Skilled Craft 


en 


Catalog $2.00 (refundable on order) 


f f 


| the Old-House Journal 5 | 
new Cumulative Index 
opens the door to 


everything 


we've ever printed! 


The new Cumulative Index 
from Old-House Journal. It’s the 
easiest way to find out what's been 
written on virtually any old-house 
subject! 

It covers every article, letter, 
column, question, tip, and book 
review from the beginning — 1973 to 
1984. The Cumulative Index makes 
your back issues a breeze to use when 
you want to find answers fast. 

Get more use out of your back 
issues and OHJ Yearbooks — get a 
Cumulative Index! 


[rm on no on oo eee 


ŻāThe 69A Seventh Avenue 
Old-House Brooklyn, NY 11217 
Journal (718) 636-4514 


YES! Please send me the 1973-1984 OH} 
Cumulative Index for just $9.95 postpaid. 
My payment is enclosed. 


Name __ 

hikes SSE 
a 

i e 


UPS. cannot ship to P.O. 


cS 


er rer or | 


Classified ads in The Emporium are 
FREE to current subscribers for one-of-a-kind 
or non-commercial items, including swaps, 
things wanted or for sale, and personal 
house or property sales, 50-word maximum. 
B&W photo or drawing printed free when 
space permits. 

For commercial ads, rates are $60 for 
the first 40 words, and $1 per additional 
word. B&W photos, $35. Ads are reserved for 
preservation-related items: restoration pro- 
ducts and services, real estate, inns and B&Bs, 
books and publications, ete. 

Deadline is the 5th of the month, two 
months prior to publication, For example 
Oct. 5 for the December issue. Sorry, we can- 
not accept ads over the phone. All Submis- 
sions must be in writing and accompanied by 
a current mailing label (for free ads) or a 
check (for commercial ads). 


HOLLIDAYSBURG, PA— 1876, 3-storey, brick Second 
Empire home. New kitchen, 24 baths, 4 to 5 BR, 3rd- 
storey ballroom. In Nat'l Hist. Distriet. Send SASE for 
engineer's report & photo. $129,000. (814) 695-6999. 


LOUISVILLE, KY — C. 1890. 14 rooms, 3 baths 3- 
bw Italianate home w/ 3-car garage/carriage house 
a large corner lot. Ideal single family or B&B. 


$84) 00. 0.502) 634-8477 or (404) 876-17: 


WEST VIRGINIA — Northern panhandle, 50 min. to 

Pittsburgh, Penn. C. 1853, 2-storey frame, completely 

remodeled. 3 BR, 114 bath, large new kitchen. Guest 

cottage, outbldgs. 92 acres; working beef farm, pasture, 

aoe ioe taxes, good water supply. $129,500. (304) 
7861. 


STATEN ISLAND, NY — Beautiful 1884 Queen Anne, 
10 rooms, 2 baths, basement, stained-glass window, fine 
cond. yA plaster mouldings, pocket doors, wood- 
burning FP; gas-heated, hot-water radiators; 25 min. 
from Manhatian by ferry. Preservation League award, 
former residents include U.S. Steel exec. & Congress- 
man. Best offer over $185,000. R. & A. Dickenson, 128 
Central Ave., S. L, NY 10301. (718) 720-8271 eves. 


ROSELLE, NJ — Completely unremuddled house, c. 
1900, pleasant residential neighborhood 25 min. from 
Manhattan. As is w/ contents (antique furniture). Ist 
fir.: LR, DR, kitehen, small pantry; 2nd fir.: 3 BR, 1 
bath; floored attic. $90,000. Doranne McGovern, An- 
tique House Division, Murphy Realty, (800) 223-0281. 
In NJ, (201) 825-3005. Or, J. Wasilik, (301) 622-3357. 


STATEN ISLAND, NY — Within 30 min. of Manhattan 
is a 19th-century restored Victorian masterpiece w/ 
every 1986 amenity. Panoramic views of Manhattan, 8- 
zone heat & A/C, stained glass, winding splocms, 4 FP, 
terraces, maximum security system. Owner financing 
available. (718) 448-3468. 


EMLENTON, PA - 4,450 it. Vict. home w/ oak 
woodwork, hardwood firs., stained-glass windows, beau- 


tiful DR in 
leaded glass. 
breakfast room, family room. 2-storey 
heat. Exe. B&B, 2 mi. off 1-80. (412) 


ASHTABULA, OH — Western Reserve Century Home, 
fine example of 19th-century farmhouse on 5+ acres. 3 
BR, large pantry off DR, study, sewing room, 1% baths, 
utility room, & large walk-in attic. New 2-car garage w/ 
utilities, pond, gas well, & satellite antenna system. 
$65,950. ais} 9-1563. 


etry wi built-in china closet, buffet, 

FP, 3% baths, 7 BR, nursery, game room, 
, hot-water 

651 eves. 


HELENA, AR — Hist. Miss. River town, 1 hr. from 
Memphis, Tenn. “Seven Gables”: 1880 Queen Anne, 
Nat'l Register, exe. cond., 4 BR, 2 baths, 4 tiled FP, 
2800 sq.ft. includes 3-bay carriage house on 2 comer 
lots. $66, 000. (501) 338-7544. 


ROXBURY, NY — 1884, hist., 2-storey bldg. in charm- 
ing village, 3 hrs. from NYC, near Woodstock & all 4- 
season amenities. 7,000 sq.ft., cathedral ceilings, win- 
dows on 4 sides. Recent partial restoration. Eligible for 
Nat'l Register. Low taxes. Residential /commercial. 
$115,000. Grace Lappin, (212) 737-7010. 


HATTIESBURG, MS — 1895 Queen Anne in hist. dis- 
trict. 4000 sq.ft., 4 BR, 3 baths, 2 sets walnut pocket 
doors, heart pine firs.,leaded & stained glass throughout. 
2 window seats, modern kitchen, library, parlor, dining 
room, & family room. 5 FP, central heat & air, back- 
yard deck, fenced lot. $92,000. (601) 544-4364. 


JERSEY CITY, NJ — “1740” stone farmhouse. Orig. 
Van Vorst family. Located in Jersey City Heights 9 
rooms, 3 baths, trees, driveway, WPA drawings. Asking 
$229,900. Silverman Real Estate, 60 Newark St., 
Hoboken, NJ 07030. (201) 656-8113. 


MCKINNEY, TX — 10 mi. N of Dallas. 1881 Victorian, 
fully restored. Stained & bevelled glass, 4000 sq.ft., cen- 
tral air, new wiring, lots of gingerbread, large lot. (214) 
542-9248. 


PARAMUS, NJ — Jerse: 
gian Federal addition. 
woodwork. 2 large barns, smokehouse, & corn crib on 
over 2 acres. On state & Nat’) Register. $475,000. 
Harold E. Clark, Realtors, 40 Chestnut St., Ridgewood, 
NJ 07450. (201) 445-8000. 


Dutch, e. 1730 w/ 1810 Geor- 
FP, 6 BR, 3 baths. Hand-carved 
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Custom Manufactured 


AUTHENTIC COLONIAL 
WOODEN BLINDS 


All of our blinds are made expressly 
for Your windows with a choice of 
any paint color or natural wood- 
tone. 


We also manufacture Traditional 
and Plantation Shutters. 


Call or write for Brochure and price 
DEVENCO PRODUCTS, INC. 
Attn; Department OHJ 
Box 700 Decatur, GA 30031 
404 / 378-4597 


If you’re 
restoring one 
of these.. 


You'll need one of these! 


‘The Old-House Journal Catalog. Your guide to 
hard-to-find restoration products and services. 

Whatever kind of old house you're working on, 
you'll want the new Old-House Journal Catalog! 
It’s the only where-to-buy guide to products and 

services for every old 

You'll love how the Old House Journal Catalog 
guides you to sources of practically everything you 
need to restore your home. From fabric to fur- 
niture, parquet flooring to tin ceilings, architectural 
parts to old-style craftsmen, the Catalog is the 
“Yellow Pages” for every old house owner. 


r | 
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| Zithe Brooklyn, NY 11217 | 
| Journal (718) 636-4515 | 
| YES! Please Sng me the 1986 Old-House | 
journal Catalog postpaid. I’m enclosing $13.95 
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NY State residents please add applicable sales tax. Ship- 
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Above: The porch is marked as a later addition by its materials — concrete block and concrete columns. 
Below: The addition is out of character in proportion as well as in architectural precedent. 


When is 
Remuddling 
Remuddling? 


Case in point: two once- 
identical houses in Fort 
Scott, Kansas. Neither 
one has stayed the same. 
On each the porch was 
remodeled -- updated -- 
around 1910. 

So why do most archi- 
tecturally-sensitive 
onlookers smile upon one 
and wince at the other? 

Do we call any modifi- 
cation “remuddling," or 
only those changes that 
alter functions or 
degrade what we perceive 
as quality? 

In the example above, 
the classically-inspired 
porch addition makes a 
big statement. But the 
workmanship is good, the 
details (dentils, pedi- 
ment) are taken from the 
existing building; the 
grand scale of the 
original has not been 
compromised. 

In the example at 
left, the worst sin is 
that the porch is no 
longer a porch. Instead 
of being a buffer be- 
tween public and private 
spaces, an entry to the 
house, it's as solid and 
closed as can be. (This 
house is now a funeral 
parlor; behind that wall 
of brick is the casket 
showroom. A gross 
change in function from 
that of a porch....) 

The classical addition 
above stems from the 
same architectural roots 
as the Italianate house. 
But the American Prairie 
references in the brick 
addition have no basis 
on the original struc- 
ture. Maybe that, too, 
contributes to its 
jarring presence, 

Thanks to Marilyn 
Loehr of Iola, Kansas, 
for the photos. 
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At Marvin, we still make traditional wood 
windows one at a time. To order. To your 
specifications. With everything from authentic 
divided lites to Round Tops. So whether you're 
restoring an existing structure or designing a 
traditional reproduction, we can match virtually 


any style, size or shape you want. For more 
information and a free copy of our catalog, 

write Marvin Windows, Dept. OHJ, Warroad, 
MN 56763. Or call 1-800-346-5128 toll-free. 
In Minnesota, call 1-800-552-1167. 


Vernacular 
Houses 
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Kentucky two-room brick houses 


The two-room brick house, built between 1790 and 
1840 in central Kentucky’s Bluegrass region, is a ver- 
nacular dwelling type that combines plan features 
from the double-pen log house with the status and 
durability of brick construction. Like the double-pen 
form, the two-room brick house typically has a four- 
bay principal facade with two doors entering into 
equal-sized rooms, as well as exterior gable-end chim- 
neys. Unlike the double-pen log, the two-room-plan 
brick house is invariably two storeys high and has sty- 
lish interior fittings. The region also has similar two- 
room houses of stone. 

Like many vernacular house types, two-room brick 


Tathe Old-House Journal 


houses were seen by their owners as basic units of 
construction, and many received additions. Early ad- 
ditions took the form of lateral wings, while those 
built later were generally strung out behind the origi- 
nal house to form service ells, 

The James Major house (Franklin County), depict- 
ed here in both photo and plan, was built ca. 1820 
with an original one-storey wing. A later inhabitant 
added a service ell at the rear, which has since been 
torn down. The second storey of the wing, and the 
porch, are early-20th-century additions. 

— Julie Riesenweber 
Kentucky Heritage Council, Frankfort 


